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BLACK SCREEN. THE SOUND OF A FLY BUZZI NG I N THE DI STANCE.

DR BURTON (V. Q)
It's Doctor Burton, Don. |gnore
the fly... tell me what you can see.

DON (V. Q)
| see stones, tall flat stones.

EXT. A CEMETERY | N MAGEDDO. DUSK
Title: MAGEDDO, |srael, near the border with Jordan. 1977.

An anci ent graveyard. The desert sand bl ows through the
br oken tonbstones, collecting on dried bracken, turned
orange in the evening sun.

A flock of starlings ebb and flow in the dusky sky.

A TODDLER (3) clinbs across the stone tonbs whilst a snal
white goat plays around him seem ngly | eading himand
correcting his faltering steps.

A |l arge stone statue of an angel is surrounded by denonic
gargoyl es hewn out of the rock to protect the incunbents.

The toddl er reaches the foot of the statue, |ooks up and
gi ggl es, seem ngly unafraid of his strange surroundings.
He shelters under the great stone w ngs, whilst the goat
protects himlike a furry blanket. They wait in the
failing sun.

I NT. PREPARATI ON ROOM "SMEE FAM LY FUNERAL SERVI CES".
HACKNEY. LONDON. DAY.

DON DANTE (33) rests at peace in an open coffin | eaning
at an angl e agai nst the back wall of the Funeral parlor.
H s eyes are closed and his chest still. Gadually his
pal e cheeks begin to turn red.

Wth a sudden release of air he lets go his breath and
snoke pours from his nouth.

He raises the lit joint to his nouth and takes anot her puff.
A gruff voice is heard.

ERI C SVEE
(0s)
Don? |'m back. How s Ms Dribble
doi ng?

Don nervously bl ows out the snoke and | eaps fromthe
coffin, looking for somewhere to throw the joint.

DON
She's still dead.



Across fromhim lying in state is an elderly | ady.

Wth the sound of footsteps approachi ng, Don rushes over
to the wonen, opens her nouth, and inserts the still lit
j oi nt.

ERI C SMEE (54) appears in the doorway.

Don cl oses the wonman's open nouth with his thunb, but the
nmuscl es forma cracked smle.

Eric | ooks over at the body.

ERI C SMEE
You' ve done a nman's job on her.
You' d never tell it'd fallen off.

DON
Thanks, Eric. She was a struggle
"1 admt.

Eric rifles through sone paperwork on a table next to the
enpty coffin.

Don shoots a | ook across at the body.

A small trail of snoke is seeping out of the corner of the
corpse's nouth, presumably fromthe still snoking joint.

He freezes with fear.

ERI C SMEE
Be suited and booted for a ten
start tonorrow, renenber?

Eric finds the piece of paper he's been searching for and
exits.

Don | ooks down at the corpse's darkly grinning face.
DON
What are you laughing at? | can't
take much nore of this.
EXT. A HACKNEY CEMETERY, BACKI NG ON TO A PARK. DAY.
Title: Hackney, London, near the border with Islington. 2007.

DON DANTE j ogs through the graveyard |listening to his ipod,
m ndful not to step on any graves.

He takes a long swig fromhis water bottle, nonentarily
taking his eyes off the ground and causing himto run over
a newWy dug grave.

The ridged inprint of his trainer is left on the earth
with a few crushed flowers for good neasure.



Don j ogs unaware out of the graveyard and into the open park.
DJ voice as the nusic fades down.
RADIO DJ (V.Q)
...d obal Warm ng, Floods, Plague,
Famine... face it folks, time's
up. We're all doooooned..
OPENI NG CREDI TS

Don's jogging is interspersed with news footage i mages of
destruction.

Hurri cane Katrina sweeping cars down fromthe burst |evee.
Lord's Arny Mlitia on the back of a jeep, guns in the air.
Arabi c wonen crying in a bonbed out buil ding.

A man with a placard which reads: "The end is nigh".

Don jogs past the park's petting zoo.

A runbling noise, like the sound of a pig eating truffles
emits fromDon's buttocks.

A large white GOAT has spotted a hole in the fence and
makes for it.

As Don jogs, the large white goat starts to run al ong side
hi m

Don sm | es benused at the horned beast, reaches into his
pocket and pulls out a half eaten chocol ate bar.

W thout breaking his stride he throws the chocol ate as
hard as he can and changes direction.

Unseen by Don, the goat chases after the chocol ate and
straight through a young CH LD on a tricycle.

The MOTHER screans and the child cries.

AZRI AL (55) crouches in the dense shrubbery | ooks over to
where the scream cane from He |ooks evil, a silver

pent angl e neckl ace dangl es beneath his bushy beard.

Don is jogging towards himbut still a |ong way off.
Azrial reaches into his duffel bag and pulls out a rifle.
He checks the bridge and screws on the tel escopic sites.
He rai ses the gun.

Through the gun's crosshairs the wonen i s seen consoling
her chil d.



Azrial lifts the rifle to focus on the jogging Don. He
gets ready to fire.

The goat, in the hope of nore chocol ate races back after Don.
Don is fixed in the crosshairs. Azrial squeezes the trigger.

The goat hurtles into Don, causing himto fall next to a
tree. As he falls, the bullet pings harmlessly into the
tree bark above his head.

Azrial nmonmentarily takes his eye away fromthe sights,
cursing, before squinting once nore through the tel escopic
| ens.

Through the crosshairs, he swings around wildly trying to
| ocate Don. He finds himstill jogging.

Azrial's view is obscured by the goat appearing, ful
force and brutal in his crosshairs, teeth bared.

Don j ogs past the bush where Azrial is being maul ed. The
screans of flesh being ripped from bone are el ectrifying,
but Don is oblivious, absorbed in his nusic.

EXT. DON & MAGDA' S HOUSE. HACKNEY. DAY.

Don jogs up to his front door as an anbul ance wails past
behind him He opens the door, sweaty fromhis run.

I NT. HALLWAY. DON & MAGDA' S HOUSE. HACKNEY. DAY.

Don renoves his headphones and throws his keys onto a
smal|l table by the door. On the table is a photo of MAGDA
surrounded by a classroom of children. Don kisses his
finger and places it on the photo.

Seeing Don, a small brown dog that has been sitting under
the table gets up and scanpers up the stairs.

MAGDA (26) is heard fromthe next room

MAGDA (O S.)
Don? |Is that you babe?

| NT. LOUNGE. DON & MAGDA' S HOUSE. HACKNEY. DAY.

Don's sweaty head appears round the door.

Magda is standing over a fish tank dropping in dry food
to a fat goldfish. Inside the tank, instead of a castle,
a large pink vibrator stands erect.

DON
H gorgeous.

MAGDA
Thanks!



Don points to the fish

DON
I was talking to Sal!

I NT. HALLWAY. DON & MAGDA' S HOUSE. HACKNEY. DAY.

Don bounds up the stairs and into the shower-room taking
off his shirt as he goes.

I NT. SHOWNER ROOM DON & MAGDA' S HOUSE. HACKNEY. DAY.

Magda, stands in the doorway. She is wearing a tight top
that accentuates her fine figure. Don has a towel w apped
round hi s naked body, he studies her chest a nonent too

| ong, then quickly turns away from her.

MAGDA
Are you OK?

Don | ooks down at his towel, conscious of a tent-pole.

DON
Yes? What's up?

MAGDA
| heard on the radio, a nad
goat's been running wild round
the park. It mashed up a man..

Don risks another |ook, but in the cold doorway, her
ni ppl es are now vi si bl e.

DON
A goat? Bl oody hell! Do goats do
that sort of thing in Hackney?

He turns slightly to his right and knocks over a bottle
of shanpoo with his erection.

Magda bl ushes and | ooks at the fl oor.

DON
" m neeting Jude |ater for band
stuff, but do you fancy hooking
up for a coffee round three? I
could cone to the nursery?

Don bends down to pick up the shanpoo bottle.
MAGDA
Sure Don. Just quit acting weird,
oK?

Don opens the shower door.



DON
Don't suppose you fancy scrubbing
ny back?

MAGDA
( Enbar r assed)
Ewgh! Don Dante you ol d goat.
That's |ike kissing ny brother.
We're just friends renenber?
Don't start all that again.

Don tries to laugh, but it sticks in his throat and he
| ooks hurt.

Magda exits.

Don enters the shower, closing his eyes as the water
flattens his black hair.

He massages his head with shanpoo but stops. Wth his
fingers he feels two | unps.

The sound of a goat braying cones from behind and bel ow
him He | ooks down at his buttocks. Confused.

He exits the shower and | ooks in the bathroommrror.
Two small horns are visible under his hair.

Don | ooks petrified and quickly flattens his hair over.
I NT. PREPARATI ON ROOM SMEE FUNERAL PARLOR. EVEN NG

Don bl ows the snobke froma joint across the room The bl ue
snoke twists like a spirit in the bare bulb hangi ng down
above the preparation table.

He | ooks at the body of Ms Dribble, now propped up in the
cof fin.

DON
Oh Magda. 1'd give ny little
finger just to touch your perfect
tits. 1'd give ny thunb to sl eep
wi th you.

He switches the snmall portable radio on the table next to
the coffin. Waltz nusic plays.

DON
Wuld |..?

DON S BUTTOCKS
Wul d you. .?

DON
Wuld I? Yes damm it, | believe

I would. | really fucking would.



He reaches into the coffin and pulls out Ms Dribble. He
pl aces her grey armover his shoul der and begins to waltz
with her around the room

Don cl oses his eyes.

He is still dancing, but now Magda is in place of Ms
Dri bbl e.

He | ooks into her eyes.
She | ooks back in his.

MAGDA
Ch Don. You are a devil!

| NT. BATHROOM DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.

Don is in his pajams cleaning his teeth in front of the
bathroommrror. He spits out the toothpaste and catches
sight of his crown in the mrror. He touches the top of

his head. The two small horns are now nore visible.

He violently thrusts the toothbrush into its hol der.

| NT. UPSTAI RS HALLWAY. DON AND MAGDA' S HOUSE. HACKNEY NI GHT.

Don wal ks the short distance to his room He pauses in the
doorway of Magda's room

Magda |ies asleep on the bed, her bare foot visible
sticking out the bottom of the duvet.

Don enters the room and kneels down at the foot of her bed.

He noves to kiss her big toe, but at the last m nute
changes his m nd.

A low growing sound is heard frominside his paj anas.
Magda stirs.

Don exits, hurriedly and shanmefully.

EXT. HACKNEY PARK. DAY.

A frisby flies through the air.

JUDE (32) shouts after it.

JUDE
Yo Dante. Head's up notherfucker!

Don has his back to Jude, staring into the goat enclosure.
He turns too |late and the frisby glances off his forehead.
Don yel ps in pain.



DON
Take it easy, you prick!

JUDE
Where are you today? You don't
seemyourself at all?

Don sits down and begins pulling up tufts of grass.

Jude nods w

DON
If I tell you sonething, you' ve
got to promse...and | nean
prom se not to tell anyone.
Especially not anyone in the band.
Di g?

th nock seriousness.

DON
It's Magda. W were watching TV
| ast night. Well, she was
watching TV ; | was just watching
her. When it hit nme like a
fucking frisby in the face... I'm

totally in love with her.

JUDE
Li ke D oh! We've all known that
for ages.

DON
What do you nean?

JUDE
You follow her around |ike a
greyhound that's been hit once
too often with a rolled up
newspaper. Those hang dog-eyes.

DON
Thanks for that.

JUDE
Just fucking tell her, man. Front
it to shunt it.

DON
It's not that sinple though is
it. If she says no, and let's
face it, chances are she wll,
then I've still got to live with
her. Can you i mgi ne how dri ed-
out that would be.

JUDE
Just grow a pair Don and ask her.



Don rips up a large clunp of grass and lets it go on the
breeze.

DON
Alright. | fucking will.

EXT. MAGDA' S NURSERY. DAY.
Don waits nervously at the Nursery gates.

Magda in the playground. She is crouchi ng down hel ping a
crying toddler.

Don studies the conpassion she is showing to the child.
He grips the netal bars of the gates |ike a prisoner.

She sees himand waves, making a five mnutes sign with
her fingers.

EXT. A CAFE NEXT TO A MAI N ROAD. LONDON. DAY.

Don and Magda sit al fresco. He | eans forward pensively
on his plastic chair.

AZRI AL (55), dressed as a waiter approaches their table.
He has a sullen shifty | ook about himand his uniformis
ill-fitting as if he's dressed in a hurry. H's bushy beard
seens out of place for a service role.

MAGDA
(To Don)
It's ny treat so knock yoursel f out.

DON
(To waiter)
Has the soup got fish in it? I'm
nortally allergic to fish.

AZRI AL

It's tomato, sir.
DON

No fish?

Azrial eyes narrow.

AZRI AL

It's tomato sir... no fish
DON

(To Magda)

It's just sometinmes they prepare
stuff w thout washing the, you
know. .. stuff.

Magda nods synpathetically. She | ooks up at the waiter and
notices a pentangl e necklace dangling out of his shirt,
the same as Azrial's.



DON
Soup, pl ease.

Don | ooks round in silence as if searching for an escape
rout e.

MAGDA
Are you going to tell nme what's
up or are we just going to sit
here staring at the big el ephant
and not tal king about it?

DON
Ever get the feeling you' re being
fol | owed?

MAGDA

Only when |'ve been snoking too
much! Is that it? You' re feeling
a bit paranoi d?

DON
Maybe. |'ve just got this
terrible feeling that sonething
really big is about to happen.

I NT. KITCHEN. CAFE. LONDON. DAY.

The waiter is pouring their large coffees. He reaches into
hi s wai stcoat pocket and pulls out a bottle which reads
"Concentrated Cod Liver Ql". He pours it into one of the
cups.

EXT. A CAFE NEXT TO A MAI N ROAD. LONDON. DAY.

Don taps his fingers on the table nervously. He | ooks Iike
a kettle about to boil

DON
Look. 1've got sonething to tel
you Mags, it's really inportant...
MAGDA
You' re not noving out are you?
Oh come on Don, | know I can be
a pain sonetines.
DON
No, no. The opposite. | think
I"'m.. | know |l am.. Jeez this

is hard.
Magda starts to | ook worried.

MAGDA
Ch Don, it's not...



Don rests his head sideways on the table and stares at
Magda with gooey eyes.

Magda t akes

DON
| | ove you Magda.

a deep breath and fol ds her arnms.

MAGDA
Oh Don. | thought we were through
all this. W tal ked about it
didn't we?

DON
| can't help it, Mags. Every tine
| see you it kills ne not being
able to hold you, to tell you how
| feel. Damm it, you know how
hard it is for me to tell you this.

Azrial returns with the coffee and seens to stare too

intently at

Magda waits

Don.

for himto | eave before continuing. The

silence is making Don frantic.

Don takes a

He searches

MAGDA
| just wish I felt the same way
Don. 1'd be the luckiest girl in
the world. But | don't. | don't
Don. Pl ease process it. | don't
want to hurt you, but if you keep
maki ng ne feel unconfortable with
this, then it's me who' |l have
to nove out.

| arge sip of the coffee and pulls a face.
DON

But we're so good together. |I'm

cool aren't 1? I'mnot the

ugliest man in the worl d?

Magda' s face for reassurance.

Magda shakes her head.

DON
Then why Mags?

MAGDA
" mnot having this conversation
wi th you Don.

11.



12.

DON
| can't let it go till you do. I
just can't understand how it can
feel so right for me, and yet you
don't feel anything.

Magda takes a large sip of coffee, but it is too hot and
she yelps in pain at her burnt |inp.

She sl ans down the cup and the overspill splashes her coat.

Don i medi ately reaches for a napkin fromthe table
di spenser and pats her arm

MAGDA
Damm it Don. That's the problem
You're too bloody nice! | need a

real man, not soneone who puts
nme on a pedestal and follows ne
around | i ke a | ost puppy.

Don wi nces under the attack.
Magda t ouches her 1ip.

MAGDA
I"msorry, Don. | didn't mean
that last bit, it was just the
pai n tal ki ng.

DON
No, | understand don't worry. |
can't hel p being ne.

A runbling laugh cones from Don's seated backsi de.

MAGDA
What was t hat?

A loitering tranp approaches Magda, hand outstretched. She
i gnores him

He tries his luck with Don
TRAMP
Spare quid for bus fare, nate?
Got to get to the hostel.
Don seens relieved by the interruption and gives hima coin.
Across the road a bus has pul |l ed up.

The tranmp runs out into the road and into the path of a
not or bi ke whi ch has pulled out from behind the bus.

Magda is facing the road and sees what is about to happen.
Don is oblivious, facing inwards.



MAGDA
No! St op!

Crunch of fast nmetal and sl ow bone. Both the tranp and the
cyclist connect irrevocably.

Don stands up to help but suddenly grips his throat.

Magda is transfixed by the accident and doesn't notice Don
choki ng.

Peopl e on the street are rushing over to the accident.

The bi ke wheel still spinning and engine grinding netal
agai nst netal .

Magda turns back to Don to gauge his reaction. It's not
what she expects. He is collapsing on the floor, taking
the table with him

MAGDA
(terrified)
Don. What the fuck!

She holds him not know ng what el se to do.

MAGDA
What is it. Wiat's wong. Speak
to ne. Fuck!

DON
Fi..Fi..Sh..it!

H s body convul ses and is still.

Behi nd her, the waiter is seen |leaving hurriedly throw ng
of f his waistcoat. He raises his index finger to Don,
flipping himthe bird.

Magda crouches down next to Don and gives him CPR

Don's eyes seemto glow red as she puts her lips to his,
offering the kiss of life.

She pulls back and licks her [|ips.

MAGDA
OCh ny god.

I NT. A LONDON AMBULANCE. DAY.

Don and the injured tranp are either side of Magda and the
PARAVEDI C i n t he speedi ng anbul ance.

PARANEDI C
(to Magda)
Did he witness the crash?

13.



14.

Magda nods.

PARANMEDI C
It could be shock. |Is he
epi | eptic? Has he passed out
bef ore? Di abetic?

He feels Don's pulse. Don is turning blue.

MAGDA
sh. He's allergic to it.
t

It
I aste it on his lips.

s f
coul

[
d
PARANVEDI C
You ki ssed hinf?
MAGDA
I gave him CPR He's not ny
boyfriend you know.

PARANVEDI C
Looks |i ke anaphayl atic shock to ne.

The paranedic shines a torch in Don's eye.
H s pupil is blank.

The paranedi ¢ puts an oxygen nmask over Don's face and
reaches for the de-fibrillation kit.

Magda begins to cry.

PARANVEDI C
How | ong till A&E?

He rubs the electric | eads together and presses themto
Don' s chest.

PARANEDI C
Cl ear!

The de-fibrillation kit jolts Don in his stretcher.
DRI VER (O S.)
About ten mnutes in this bloody
traffic.

The paranedic | ooks at the |ifel ess Don.

PARANVEDI C
Damm. |I'mgoing to call it. No
pul se.
(1 ooki ng at watch)
13:33. ..

(to Magda)
I"msorry | ove.



15.

EXT. WH TE LI GHT. DON S DREAM
A white nug and flapping fish on a white tablecloth table.

Rain starts to drip into the nug, lightly at first but
then faster until the nmug fills up and the water spills over.

A white goat wal ks across white sand, |eaving snal
footprints in its wake.

A white candle burns with a bright nmagnesiumglow in a
transparent dish floating on still water. The water begins
to get choppier. The flane is extinguished.

A white egg bobs in a glass of red w ne.

Don is wearing a white suit. He approaches the table and
dri nks down the red w ne.

The goat | ooks greedily at the white egg renmaining in the
gl ass.

Don picks up the egg and throws it to the goat.

The goat eats it before speaking telepathically.

GOAT
(v/0)
Back so soon master? Is it tine
al ready?
DON
What are you tal ki ng about? \Were

am|l?

A large runbling sound is heard. Don holds his hands to
hi s buttocks and bends over.

H's trousers rip to reveal a devilish face where his
butt ocks neet.

DON S BUTTOCKS spin round to face the goat, al so speaking
t el epat hical ly.

DON S BUTTOCKS
(v/0)
He doesn't renenber a thing yet.
We're back to begin. Begin from

hi s backsi de.

GOAT
How s it been working out for you
bot h?

DON S BUTTOCKS
It's good to see the other side
of the tracks.



Don's hands reach up to the table automati cal
Don's head noving, and grab a | arge cigar.

y, W thout

The hand pl aces the cigar in between his buttocks.

The goat approaches and the tip of one of its
a small flame with which he lights the cigar.

Don's buttocks continue to talk between puffs.

DON S BUTTOCKS
He t hi nks he's too nice.

GOAT
Ni ce? My |ord?

DON' S BUTTOCKS
He's scared of his true nature.
Being nice is his safety val ve.

Don's buttocks bl ow out a big snoke ring.

DON S BUTTOCKS
Wait till he gets a |load of ne!

Don's head starts jerking up and down, |ike a
unseen Wwres.

DON S BUTTOCKS
Good-o0. Tinme to go back.

GOAT

hor ns sparks

puppet on

It sounds like you're enjoying it?

DON S BUTTOCKS
Enjoy isn't the right word. I'm
not sure how | feel about it.

Don's buttocks spit out the cigar.

DON S BUTTOCKS
Here we go.

Bl ackout .

Aslit of yellowlight left to right. Wdenin
Magda and the two paranedi cs | ooking in.

The nmuffl ed voice of the paramedic is heard,
wat er .

PARANEDI C
| don't believe this.

The slit of |ight closes.

Bl ackout .

g to reveal

as if through

16.



17.
A Pent angl e necklace falls through the bl ackness, |ight
reflecting off his silver edges.
A large black crow sits on a white table.

A flock of starlings nove as one in the sky, like a
uniformjellyfish

I NT. HOSPI TAL WARD. DAY.

Don thrusts hinmself forward in his hospital bed with such
force that his drip is ripped fromhis body.

He screans in horror.

DON
Yaweh!

He | ooks down at the m ssing drip and screans in agony.

Magda steps forward and pours him sonme water froma
bedsi de pitcher.

She tries to reinsert the drip but this nakes Don scream
nore. She presses the call button above his bed.

MAGDA
You gave us quite a scare M Dante.

Don is still transfixed |ooking forward, eyes gl azed. He
gradual |y focuses and takes in his surroundi ngs. Behind
Magda stand PETER and JUDE

DON
(whi speri ng)
Send me back.
MAGDA
What ?
DON
(wai l'ing)
Send me back!
Peter noves forward.
PETE
You' re one |ucky fuck, nman. You
di ed!
MAGDA
Pete. Shut it. Can't you see he's
still com ng round.
PETE

["mjust saying. We thought we'd
have to get a new | ead singer, nan.



Don is oblivious to themall and has begun rocking in his
bed, repeating the words |ike a mantra.

DON
Back. . . back. . . back.

A NURSE enters and sees the drip hanging fromthe side of
t he bed. She shakes her head and quickly reinserts it into
Don's arm

NURSE
How did this happen?

No- one answers.

NURSE
Visiting hours are over. He needs
his rest.

Magda strokes his head, maternally.
MAGDA
K Don. They say you can | eave
tonorrow, all being well

Don registers her for the first tine.

DON
Leave? Go where?
MAGDA
Hone. . . where el se?
DON
| nust get back to paradise. Back
to the egg.
He | ooks at the nurse.
DON

What have you done. You don't
know what you' ve done..

He wail s.
The nurse pulls open the screen surroundi ng his bed.

In the bed next to himis the tranp, his neck in a plaster
cast .

The tranmp nods to him

TRAMP
Saved your life, that's what they
done.

18.
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DON
And who the fuck are you? Ch |
remenber now, the bus, the crash.
Wiy did you run out like that?

TRAMP
| never had a nother to teach ne
the Green Cross Code.

Don's head falls back to his pillow.

DON
I was in paradise. It was perfect.
The power. The power. | have to
get back. Kill nme. Kill me now.
Send me back.

TRAMP

Fuck off mate.
Don lets out a long wail.
EXT. BLACKFRI ARS BRI DGE. LONDON. NI GHT.
The last train of the evening rattles across Bl ackfriars
Bridge like a sleek black snake. Only the dotted yell ow
lights of the internal carriage are visible reflected in
t he bl ack water of the Thanes bel ow
| NT. TRAIN CARRI AGE. NI GHT.

Don is listening to his np3 player. He is alone in the
carri age.

He | ooks out at the lights of Westm nster as the train
crosses the river.

He holds his hand up to the window, it is shaking again.
He cl oses his eyes.
From the seat behind hima hand reaches over holding a knife.

The knife touches the wire of his right earphone and
flicks it out.

Don opens his eyes to see a black | eaning over the seat
behi nd hi m

MUGGER
G me. G me dat.

Don breathes out a sigh of relief.

DON
No.

The nmugger is nonentarily |lost for words.



20.

MUGCGER
["l'l shank ya.

DON
Do it.

MUGCGER
VWha?

DON
Do it.

MUGCGER
You fucking crazy man. G ve ne
yo wal | et.

Don noves the knife away fromhis throat with an extended
finger and turns round to face the teen.

DON
Fuck you.

The nugger stares at him his eyes darting fromside to
side in a nervous twitch. Don matches himw th a cal myet
i ntense stare.

MUGGER
Fuck this.

The nugger twi sts on the spot and runs for the far
carri age door.

He tw sts open the energency | ock and di sappears into the
next carri age.

Don stands notionless, suddenly illum nated by the bl ue
spark fromthe train's undercarri age.

H s phone rings.

Wt hout blinking, he reaches into his jacket pocket and
answers.

DON
Yes?

Don wal ks to the carriage door and places his hand agai nst
the glass window It is now steady agai nst the backdrop

of London whi zzi ng past.

| NT. WAREHOUSE LI VI NG SPACE. EVENI NG

Don hol ds a m crophone and wails m serably.

The Di sci pl es band picks up the beat.

Magda enters fromthe side kitchen and sits on a |arge
bl ue sofa drinking a glass of w ne.



Don stares at her and holds up his hand to the band.

They begin to play "YOU TO ME ARE EVERYTH NG' ( THE REAL

TH NG

Don sings the first verse directly to Magda.

DON
woul d take the stars out of
e sky for you, stop the rain
fromfalling if you asked ne too,
I'd do anything for you, your
wi sh is ny command, | could nove
a nmountain when your hand is in
ny hand, oh you to nme are
everyt hing the sweetest song that
I can sing oh Magda"

"
th
r

Magda | aughs, but as the song progresses and Don's

intensity increases she starts to look a bit unconfortable.
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PETER puts down his guitar and takes the m crophone off Don.

PETER
Let's all take a break, yeah?

Don noves to the side kitchen and takes a beer fromthe
fridge. Peter follows him

PETER
Got a spare one?

DON
Sur e thing.

They drink the beer in silence.

He sm | es.

PETER
You had a | ucky escape. |'ve got
to ask. What was it like? | nean,
if you're cool talking about it.
Did your life flash before you?

DON
Al | remenber is lying there on
the fl oor and thinking...

DON
" mabout to die and all | can
think is dam, why the hell did
| give up snoking? | may as wel
have just snoked nyself to death.

PETER
But how did it feel? Were you
still you?



DON
Yes and no. | felt this sense of
returni ng and peace. A feeling
of conpl et eness and power better
than any drug rush.

Don' s expressi on changes and he is suddenly serious.

DON
| have to get back to it Peter.

Don suddenly grips his buttocks and rubs hinsel f agai nst
t he sink.

PETER
Whoa. That's a heavy thing to say.
You' re not thinking of doing
anyt hing stupid are you?

DON
But don't you see? Now |'ve proof
of an afterlife and it rocks, why
waste tine dealing in the dirt
down here? | want to break on
through to the next stage. O get
back to the last one. It's kind
of circular you see. Like an
egg...l'mnot sure.

Pet er beconmes aware of Don's continued rubbing of his
butt ocks.

PETER
What's up? Going to paradi se gave
you haemarroi ds?

Don stops rubbi ng hinself.

DON
Somet hi ng' s happening to ne Pete.
| can't explain it.

Peter takes his beer and wal ks of f.

PETER
No shit!

Magda and Jude are | aughing by the drumkit. She touches
his hair and giggles.

Don and Peter watch themto diffuse the intensity of their
own conversation.

PETER
| sense a little romance brew ng
t here between those two.

Don remai ns silent.
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EXT. HACKNEY CANAL BRI DGE. M DNI GHT.

Don stands over the bridge |ooking down into the black
water. He listens to his i-pod.

Further down the street, Azrial stands in the streetlight.
He is on crutches and parts of his face are bandaged from
his recent goat mauling. The pentangl e necklace is visible
over the bandages.

Don steps up onto the bridge railing as if he is about to
junp. He stares up at the night sky.

One bright white star stands out fromthe rest.

DON S BUTTOCKS
Not agai n.

Don swivels round to see where the voice is conmng from

Azrial rushes towards Don, arnms outstretched ready to push
hi min.
DON S BUTTOCKS

If there's one thing | hate nore

than a sorry arse, it's a save arse.
A small jet of flame shoots out from Don's buttocks and
engul fs Azrial, whose nonmentum keeps hi m novi ng forwards
as he upends into the canal.
EXT. A WALL NEXT TO HACKNEY CANAL. NI GHT.

Magda and Jude sit beneath the bridge. She is trying to
light the stubby end of a roach.

Azrial splashes down into the canal drenching both her and
Jude in the spray.

She | ooks up and sees Don | eaning over the bridge.

MAGDA
Don?

Don's face di sappears back behi nd the overhang.
EXT. A HACKNEY CEMETERY, BACKI NG ON TO A PARK. NI GHT

Don wal ks through the dark cenetery, keeping to the badly
lit central path.

He conmes to a small crossroads with the path going off in
four different directions.

The sound of hooves on gravel is heard.

Don turns to his left, |ooking down the path. The sound
gets | ouder.
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He turns to his right, the sound seem ng to now cone from
t here.

In a grow ng panic, he spins round behind him | ooking
back where he has just cone from

The sound of a horse's hooves is nowin front of him

Qut of the darkness, a black horse with a hooded rider
approaches. Steam flushes fromthe horse's nostrils in the
cold evening air.

The HORSEMAN OF THE APCCALYPSE circl es hi m nenacingly,
face hi dden.

HORSEMAN OF THE APOCALYPSE
Mast er .

Don falls down onto his buttocks.

DON S BUTTOCKS
(v/0)
That hurt.

Don junps straight back to his feet.

He reaches into his jean pocket and pulls out his wall et
and phone, offering themto the riders.

DON
Take it. Just don't kill ne.

HORSEMAN OF THE APOCALYPSE
We are the four horseman of the
Apocal ypse. Command us.

DON
Sod of f!

Don throws his wallet and nobile phone at the Horseman and
runs between two gravestones.

EXT. A PHONE BOOTH. NEXT TO THE CEMETERY. NI GHT.
Don shuts the phone booth door and | ooks around hi m out si de.

He is aware of the small light in the ceiling and junps
up to smash it.

He picks up the receiver and dials.
DON
Qperator. The Sanmaritans. Put ne
strai ght through.

There is a pause while the Iine is connected.
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DON
Is that the Samaritan? Good. |'m
havi ng a breakdown.
A knocki ng sound is heard.
Don swivel s round the booth searching for the source.
The knocki ng sounds agai n.

He | ooks down to see his buttocks bangi ng agai nst the
nmet al door.

DON
Stop it!
(into the receiver)
Hel | 0? Hel | 0? Dam.

He sl ans down the receiver. In anger, he picks it up again
and snmashes the nout hpi ece agai nst the door.

DON S BUTTOCKS
Alittle tense are we?

Don screans.

He | ooks up and through the glass of the phone booth sees
t he neon cross of a church.

I NT. A HACKNEY CHURCH. NI GHT.

Don shuts the wooden door behind hi mand stares down the
central aisle to the crucifix against the back wall.

He wi pes tears fromhis face.
To his right is a font which he wal ks t owards.

He | eans over the stone font and his tear falls in,
causing the water to begin to steam and bubbl e.

Scared, he wal ks towards the crucifix, holding out his hands.
DON
Olord. Forgive ne. 1'mlosing
my m nd.
He falls to his knees and pulls out a small penknife.
He raises it up.
A groani ng sound is heard.
He | ooks up at the penknife - it has becone a small snake.

Throwing it to the ground he junps up and stanps on it.

The groani ng sound is heard agai n.
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DON
Sweet Chri st!
The figure on the cross i s noving.
Don wal ks towards it in absolute cold terror
Sure enough, there is a real person tied to the cross with
rope by his hands and feet, naked except for a pair of

soi | ed bl ue underpants.

The man begins to squirmand a half bottle of gin falls
fromthe elastic of his underpants, smashing on the fl oor.

The smash seens to bring Don to his senses and he pokes
the man with his finger.

MAN ON CROSS
(drunken sl ur)
Qops, |'ve gone for a burton!
Don begins to work on the rope tying his hands.

DON
We'd better get you down.

EXT. SMEE FUNERAL PARLOR HACKNEY LONDON. MORNI NG

Don stands in front of the black hearse wearing his black
hat and tails. He is clearly stoned out of his gourd and
real ly tense.

Eric Smee sounds the car horn.

Don junps a foot in the air.

Eric wi nds down the side wi ndow and beckons Don over.

ERI C SMEE
What the fuck's wong with you,
Dant e?

DON
["mfine.

ERI C SMEE
Fuck off. Your eyes are as red
as a devil. If you' ve been
snoking that shit again...

DON
What ?

ERI C SMEE

Do have a sign saying fuck nme?

DON
What ?



ERI C SMEE
Do | have a sign saying fuck ne?

Don is so stoned he checks.

DON
No.

ERI C SMEE
Then why are you treating ne |ike
a cunt?

Eric's cell phone rings. He answers.

ERI C SMEE
(into phone)
The toilet's blocked? |I'm dealing
with Dante... well unblock it...
| ook I can only deal with one
shit at a tine.

He hangs up.
ERI C SMEE
What ' s happened?
DON
| spent the night in the hospital.
ERI C SMEE
Agai n? | thought that was al
done with.
DON
No not ne. | found this guy on
the cross in ny local church..
ERI C SMEE
Conme agai n?
DON

No it wasn't. Just sone tranp.
Eri c bangs his own head on the bl ack | eather steering wheel.
ERI C SMEE
That's it. Fuck off you're fired.

Go on. Get outta ny sight. You're
a dead | oss.

Don is crushed, lacking the strength even to reply. He
takes off his top-hat and holds it into his hands.

Eric drives off, shouting above the traffic.

ERI C SMEE
A dead | oss.
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Don vonmits into his top hat.
I NT. A WAREHOUSE LI VI NG SPACE. EVEN

An el ectric bass is being plucked w
ext ensi ons.

Druns begin and the "The Disciples”

NG,

th long netal finger

band commence their

band practice. It is not a good sound.

PETER hol ds up his hand to corral the group.

PETER
We need Don, geezers. |

can't

keep it tight w thout Dante.

JON rai ses his head above the piano.

PHI L speaks out from behind his drumkit.

PHI L

Trouble is Don's not keeping it
too tight hinself at the nonent.

JON

He'll be here man. Jude said he
spoke to himthis afternoon.

PETER

Is he... you know... better? Is

he Don agai n?

Peter | ooks round the el even nusicians for sone sort of

clue. They all study their shoes.

PETER

For fuck's sake. It's been nearly
two weeks. When's he going to

quit this shit.

Col | ective shruggi ng of shoul ders.

PHI L
He's bumm ng ne out man.
sorry but he is. | can't

I'm
rel ax

when he's around anynore.

Peter cuts himshort.

PETER

Jeez, the guy nearly died. Can't
you cut hima little slack? Magda
reckons he's really losing it.

JON.
She wants to watch that.

Peopl e

havi ng breakdowns tend to take

you with them
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A flapping sound is heard.

John | ooks up to see a large black crow stuck in the
war ehouse rafters.

In distress it issues a bowel novenment. The | arge wet
dr oppi ng sl ans down onto the cynbal .

Laughter all round.

JON.
Hey! How about that, Phil?

Phil pushes the dropping away with the edge of his drum
sti ck.

PHI L
Maybe Don's for real ? Maybe he
really did go sonewhere or...

The warehouse lights flicker. The outside door bangs open.

DON
O what Thon? Maybe |I'mjust a
fruit |oop?

Phil junps and drops a drum stick, crashing down onto a
cymnbal .

DON
It's OK. You can say it. | know
it sounds crazy, Wiat can | tel
you? | died and glinpsed what was

next .
PHI L
"' m not doubting you.
DON
You clearly are Thomas. But fuck
it. I don't care anyways. Al |

knowis it's |like the best
feeling |I've ever had. Beyond
crack, beyond sex, beyond nusic.

PHI L
So what's it like then big nan?

DON
I wish everyone would stop asking
nme that. It's like a big white
egg and | have to get back to it.

PETER
You see! There, that's it! That's
what freaks us out, man.



PHI L
(to Don)
Are you going to kill yourself then?

Peter throws a drunstick at Phil.

DON
If I have to. You just don't
understand. It's nore conplicated
t han that now.

PHI L
What is?

DON
| don't want to tal k about it.

He | ooks across at Magda.

DON
| don't want to tal k about it.

Magda and Jude, flanked by two PSYCH ATRI C NURSES i n
whitish coats, appear fromthe next room

Don | ooks at themas if he knows what's com ng. Jude
approaches hi m and touches his shoul der.

DON
What's this Jude. What you got
for me?
JUDE
Come on man. | heard you just now.
You' re unstabl e.
DON
The fuck I am
MAGDA
You were tal king about killing

your sel f Don
She | ooks round at the band who nod in agreenent.

JUDE
Way don't you just go with these
guys and talk it through. Just
talk it through, that's all

DON
And if | say... Fuck you?

PSYCH NURSE 1
Pl ease M Dante. The | ady here
said you' d be OK with it.

He holds up an official |ooking piece of paper.
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PSYCH NURSE 2
Make it easy on yourself son,
don't get all unnecessary.

Don feigns resignation.

DON

Where we off to doc?
MAGDA.

Get hsermane clinic. It'Il give you

sone space. | went to see your

mum she said she was happy to pay.
DON

Oh Mags. My nmun? How coul d you!
MAGDA.

["msorry Don, | was scared for you

The Nurses nove forward, arnms outstretched.

Don smles, then runs backwards, but crashes into Phil's
drum ki t.

In a crash of cynbals he is gently escorted out by the
nice men in white coats.

EXT. GETHSEMANE PRI VATE CLI NI C. DAY

The grounds are expansive and expensive, |eading up to an
ol d manor house. Patients wal k around the grounds, sone
are painting ; sone are gardening and sone are freaking
out on the | awn.

A car pulls up the long gravel drive.

Don gets out. He seens subdued as he wal ks unhi ndered into
t he buil di ng.

I NT. DOCTOR BURTON S OFFI CE. DAY

The silver balls froma perpetual notion machine clink
left to right.

The office is old and confortable, with the ceiling
stai ned yell ow from ancient cigarette snoke. DR BURTON (59)
stares out of the bay w ndow onto the rolling | awns.

He speaks into a dictaphone whil st consulting an open
mani |l a fol der resting on the sill.
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DR BURTON
New admi ssion. Dante, Donal d.
Private patient. Possibly
del usi onal , displ aying suicida
tendencies as the result of
anaphayl ati ¢ shock and subsequent
hospitalization. Attends under
section. Initial consultation.

He switches off the recorder but continues to speak into it.

DR BURTON
It's five and |'m shattered.
Anni versary adversary toni ght
with Jeanne. She's going to have
me for the bloody nmain course.
Thi s has been N chol as Burton,
and you' ve been a | ousy audi ence.

There's a knock at the door and he quickly corrects his
stance and tie.

A Psychiatric Nurse 1 leads in Don who sits down | anguidly
in the chair w thout being asked.

PSYCH NURSE 1
Dr Burton. This is Don.

Dr. Burton smles at the vexed-|ooking Don, but continues
to hold his stare | onger than necessary, as if searching
for sonet hing.

DR. BURTON
H Don. |'m Doctor Burton... Have
we net before?

Don | ooks qui zzically at himand suddenly shuts his eyes.
BLACK SCREEN

DR. BURTON
...and wake.

Dr Burton clicks his fingers.

Don opens his eyes to find that he is now horizontal on a
chai s-1onge, but still in the Doctor's office.

DR BURTON
Sit up in your own tine, Don
That wasn't so bad was it?

DON
| guess not. So what's the
verdict Doc. Am1| crazy in the
coconut ?



Dr. Burton sits down behind his desk taking out a pack of
ni coti ne gum Don | ooks di sapprovingly.

DR BURTON
We've all got our vices Don, even
me. To put your mnd at rest, no,
you are certainly not mad. In
each of our sessions over the
| ast two weeks you' ve not
di spl ayed any signs of del usiona
behavi or .

Through the glass in the door, Dr. Burton can see the

tel evision over Don's shoulder, it shows continuing news
scenes of destruction and death. Dr. Burton nutters under
hi s breat h.

DR. BURTON
And let's face it, npbst of the
world is right now

DON
So why am | here then?

DR BURTON
Let's return to what you j ust
told me, in our hypnosis session.
You were found by a | ocal worker
on the outskirts of Mageddo near
Jerusal em and taken to a canmp?

DON
| told you that?

He sounds genui nely surprised.

DON
According to ny nother, | was
found by a gravedi gger stunbling
round a Jewi sh cenetery in a very
unf ashi onabl e part of town.

Dr. Burton wites sonething down in his file.

DR BURTON
And your father?

DON
Adoptive father. He was an
ar cheol ogi st working for UNESCO
on a dig. | guess the gravedi gger
t hought | was an interesting
artifact and took ne to M Dante
seni or.
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Don corrects hinself at how strange he sounds.

DR BURTON
What an unusual entry into the
wor | d!' How do you feel about it?
Have you ever felt the need to
track down your birth parents for
exanpl e?

DON
No. Never. | can't explain it,
but | just know they don't exist.

Whet her that neans they're now
dead, or never were..

DON
| just now they ain't on the
pl anet no nore.

DR BURTON
Are you confortabl e tal ki ng about
your adoptive father's death? |
have the report here, but 1'd
rather here it in your own words.

Don seens to stiffen at this.

EXT. OUTDOOR SW MM NG POOL | N THE GARDEN OF A SUBURBAN

HOUSE. DAY.

The plastic blue cover for the poo

| engt h.

DON
Do | have to?

DR BURTON
O course not, but based on ny
observations | really think it
hol ds the key to what you are
goi ng t hrough now.

is half way across its
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An elderly man tries to pull it further but w thout success.

A child, maybe seven years ol d,

ball, a cartoon fish painted on it.

Young Don puts the bal

FATHER
Careful Don, if it goes in,
that's it. You' re not hel ping you
know This dratted cover will be
the death of ne.

t owar ds t he house.

The ball rolls, gathering speed, onto the plastic poo

coveri ng.

is playing with a bouncing

down and starts to wal k back



35.

Don sees this and picks up the pool skinmer.

He returns to the edge of the pool and tries to hook the
ball, like ducks in the fairground. He is overextending
hi nsel f and perilously close to falling in.

The Father throws down the sheeting and rushes to the poo
edge, but his foot gets caught in the orange plastic cord
of the pool cover and carried by the nomentum of his dash
he falls straight into the suffocating pool cover.

Don | ooks on in horror as the father struggles to free
hi nsel f.

Don's face reflects the terrible noises comng fromthe pool.
| NT. DOCTOR BURTON S OFFI CE.

DR BURTON
How terrible. How truly truly
terrible. Did you receive
counseling or help at the tinme?

A fly enters through the open wi ndow and begins to buzz
ar ound.

DON
Nope. It happened right at the
end of the summer and | was due
to start Boarding school in the
Sept enber. Mum t hought it best...
best for who I was never
sure...that | went.

The famliar |low runbling sound stirs fromhis seated
butt ocks. Don qui ckly coughs to mask the sound.

DON
If | just went away.

DR BURTON
Maybe this hel pi ng conpl ex of
yours stenms fromyour inability
to help your father?

DON
So you nean |"mnow trying to
hel p everyone el se as sone sort
of guilt or punishnent.

DR BURTON
I'd say nore atonenent, but yes.

Don really seens to be considering this.



DON
But even so. How cone everything
| do for good always gets twi sted
to end up bad?

DR BURTON
Based on the exanples you' ve
given nme, Don, | don't think it
does. You've just got yourself
into a negative cycle of thought
where you expect it to happen,
so you it does.

He reaches for his lighter then puts it back dowmn with a
si gh.

DR. BURTON
Events in life just happen, they
are seldomw thin our direct
contr ol

Froma side drawer in his desk he pulls out a blister pack
of Nicotine replacenent chewing gumand slips one into his
nmout h.

DR BURTON
But what is in your control is
how you perceive them You can
choose to see sonething in a
positive or negative |ight.

The fly buzzes loudly next to his face.

DR BURTON
Bl asted fly...

DON
| got it...

The fly |l ands on the desk.

Don noves to swat it, but in doing so knocks over the
Per petual Motion toy.

The shiny balls becone detached fromtheir wire and spil
across the floor.

NURSE MARGARET (40) knocks and enters, she slips on one
of the balls and falls hard on her shoul der.

DON
See? See? My point exactly.

Dr. Burton is on his feet and hel pi ng the shaken Nurse.
There seens to be a vibe of attraction between them which
Don picks up on
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DR BURTON
Ohn Don. What are we going to do
with you, eh?

DON
Send ne back to Paradi se? Send
me hone.

A |l ow | augh comes from Don's backsi de.

Dr. Burton stops picking up the balls and shoots him a
strange | ook.

EXT. KINGS CROSS STREET. DAY.

AZRI AL wal ks purposefully down the street, his pentangle

neckl ace vi si bl e agai nst his black polo neck as he

cl utches a Happy Shopper bag under his arm It is raining
heavily, but he seens to be wal king under a cloud all of

hi s own.

He enters a drab | ooking building, all peeling paint and
pi SS.

EXT. DON DREAM SEQUENCE

Water ripples against a candle floating unlit.
The candle is in a sw nmm ng pool.

Don stands next to the sw nm ng pool.

He | ooks across the short distance to the other side where
a small lanb is standing.

As in a dream Don wal ks across the water, arns
outstretched to the lanb and takes it in his arns.

He shuts his eyes and hugs the lanb as if inparting
strength, but when he | ooks down, the | anb has becone a
whit e goat.

Across the water now stands a square shape covered by

bl ack cloth. The cloth is slightly too short at the bottom
revealing a full length mrror underneath.

Don puts down the goat and wal ks round the pool -side to
the covered mrror.

He | ooks scared as he starts to |lift the cloth. H s fear
i ncreases and he is unable to.

The goat makes a | oud bray.
| NT. DOCTOR BURTON S OFFI CE. DAY

Dr. Burton is installed behind his desk. Don at the chair.
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DR BURTON
The bl ack obelisk, you're sure
it was a mrror underneath?

DON
| couldn't see for sure but |
just knew. The higher 1 lifted

the cloth the nore scared | got.

DR BURTON
K Don. | think it's really
i nportant we find out what's
under the mrror and what it is
your sub-conscious is frightened
of facing. Your true nature
reflecting back at you, perhaps?

DON
|"mnot sure Doc. | mean, | know
it should only be ny reflection
under there but, you don't
under stand how frightened I was.
You could give ne a heart attack.

DR BURTON
| thought that was what you
want ed? To get back to paradi se.
It's a win/win situation by ny
reckoni ng.

Dr. Burton puts a reassuring hand on his shoul der and
| eads himto the chais-Ionge.

A zinc disk spins on a small table to the side of Don. He
wat ches it as his eyes gradually cl ose.

Doct or Burton presses the tape-recorder on his desk. He
speaks softly into the nachine.

DR BURTON
Don Dante. Hypnosis Session 15.

A fly starts to buzz around the room

He raises his eyes in exasperation.

| NT. MAGDA' S BEDROOM HACKNEY FLAT. EVEN NG

The roomis |it by scented candles. A photo of a white

| i ght house stands on her bedside table in a heart-shaped
frame. Magda sits on her bed, Jude at her side but a

polite distance away. Her small brown dog is curled up in
her | ap. Magda holds a letter.

MAGDA
It arrived this norning. Don
sounds the sane but, | don't

know... listen to this...
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She reads fromthe letter.

MAGDA
...but even with Doc B s help
was too scared to lift the
curtain and |l ook in the mrror.
|"msure that what's beneath it
hol ds the key to my condition.
Maybe | saw paradi se; maybe |
didn't. What eats ne up, is that
no-one can say for sure | didn't.
You know nme Magda, |'ve always
felt special, like I was here to
hel p peopl e, naybe even save them..

Jude makes a "cuckoo" noise and raises his finger to the
side of his head.

MAGDA
Don't. He goes on... Yesterday a
sparrow flew into nmy room
INT. DON' S ROOM GETHSEMANE CLI NI C. LATE AFTERNOON.

Don's roomis basic but functional. He sits on his bed
witing the letter.

The sound of a | awn nower can be heard outside.

A neon blue fly zapper is in the corner of the room
simlar to those found in commercial kitchens. It | ooks
recently install ed.

A small starling flies in through the white-barred w ndow
and in a panic hits the zapper.

It falls to the ground in a crackle of blue electricity.

Don picks up the still snoking bird and holds it in his
hands.

A tear falls fromhis eye into the gap between his fingers.
There i s novenent.

He opens his hands and the starling flies to the w ndow.

DON
Www That's it. Fly away. Live |ong.

Don returns to his bed in joyous shock.

The bird exits the wi ndow and | ands on the grass where it
is pronptly run over by the gardener's nower.

I NT. MAGDA' S BEDROOM HACKNEY FLAT. EVEN NG

Magda continues to read fromthe letter. Jude is |eaning
over the bed playing with a Quija Board on the fl oor.



He noves the pointer to the letters of the al phabet

MAGDA
Could this be ny first mracle?
It's all starting to nmake sense?
My thirtieth birthday was | ast
nont h, the age at which Chri st
began his m ssion...
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random vy.

Jude drops the pointer and | ooks back over the bed at her.

JUDE

Christ? Ch Christ! He's flipped.
MAGDA

I know. | thought | was doing the

right thing having himsent there.
But he's getting worse isn't he.
VWhat have | done?

She begins to cry. Jude takes this as his cue to nove up

the bed and consol e her by putting his hand on her
t hi gh.

i nner

A |l arge black crow | ands on the w ndow | edge unseen by

either of them

JUDE
How about we get away for a few
days? My uncle's got a villa in
Spain we could stay in.

MAGDA
But what if Don needs ne? | feel
partly responsible for sending
hi m t here.

JUDE
Cone on. Dante's lost it. It's
been on the cards since | knew
him He's always been a bit fl akey.
She pushes hi m away.

He conmes back with a new approach.

JUDE
You're a nursery school teacher
right?

MAGDA
Yep. So?

JUDE

| renenber Don saying once it was
your dreamto run your own pl ace
out I n Spain?



MAGDA
He told you that?

JUDE
Yeah, he | ooked into getting a
bank [ oan to...

Magda' s eyes start to well-up.
Jude quickly corrects his m stake.

JUDE
My uncle's villa is right next
to a nursery and I know for a
hard fact that they're | ooking
for sumrer staff. How about it?

MAGDA
Oh Jude, | don't know. It just
feel s wrong.

JUDE
If it's your dreamyou owe it to
yoursel f. Don w || understand.

He begi ns stroking her arm

JUDE
For a dreamto cone true, first
you have to wake up

Magda gets up and sits at her table mrror. She picks up
her hair brush and conbs her hair.

Jude | eans back over the bed and | ooks at the CQuija Board,
a big grin hidden from Magda.

MAGDA
Maybe you're right.

The pointer on the Quija Board noves jerkily of its own
accord. Jude's snug grin fades as he nouths the letters
it is spelling: F-U-CK-U

The bl ack crow on the wi ndow | edge flaps and flies away.
| NT. WAI TI NG AREA OUTSI DE DR BURTON S OFFI CE. DAY

Don sits on the bench outside Dr Burton's office.
Margaret the nurse is witing in an appoi ntnment book,
Behi nd her the small TV is showi ng the news, the vol une
is | ow but audible.

Don wat ches the TV hungrily.

A reporter is standing by a river discussing an escal ation
in Mddl e-eastern conflict. Tanks roll past.
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REPORTER
...the begi nning of Arnageddon.
The book of Revel ations predicts
the second com ng of the chri st
but only after a period of 66
days of the Devil. |I'mhere at
the Red sea which has overni ght
turned red. O course, it is not
bl ood, but a rare al gae that has
been deposited by the recent
flooding of the Nile. Still a
nost powerful onen...

The screen suddenly goes bl ack.

Dr Burton has switched off the TV and stares angrily down
at the nurse.

DR BURTON
Good norning Don, would you wait
in nmy office please.

Don shuts the door behind himleaving Dr and Nurse al one.

DR BURTON
Mar garet, how many times hun? |I'm
deal i ng wi th vul nerabl e and
fragil e people here. These are
not hel pful inmages.

MARGARET
I"msorry Nick, I wasn't thinking.

Dr Burton's face softens and he touches her shoul der,

| eaving it there a few seconds to long to be professional.

MARGARET
Your wife called, she asked if
you could ring her back.
Dr Burton wi nces slightly, nods and enters his office.
| NT. DR BURTON S OFFI CE. DAY.
Don is playing with the perpetual notion toy now fixed.
Dr Burton |l ooks at himas if to say |eave it al one.

Don conplies with a guilty | ook.

Dr Burton opens his filing cabinet and extracts a file,
throwing it onto the desk with force.

DON
And a good norning to you too Doc.
Bad ni ghts sl eep?
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DR BURTON
Sonmething |i ke that Don. Mre
i nportantly, how are you this

nor ni ng?
DON
| feel electrified Doc. |'ve
worked it out. | know why I'm here.
DR BURTON

That's great Don. Tell ne about it.

Don stands up and conposes hinself, he seens nmuch nore
rel axed and self assured.

DON
You're not going to like it
t hough Doc. You didn't exactly
buy into ny paradise trip. Wit
till you get a |load of this...

Don puffs out his chest and holds out his hands in a nock
" Godspel | " pose.

DON
| think I may be the Christ. |
amthe resurrection. The second
com ng.

St unned sil ence.

DR. BURTON
Conme agai n?
DON
Well, if not the actual Chri st,

then at | east a sort of John the
Bapti st forerunner, preparing the
way...Last night in ny room I
performed what can only be

descri bed as a mracle.

DR BURTON
You managed to eat those rock
hard neat bal | s?!

DON
Damm it Doc, |'m being serious!
I"mready to take the sheet off
the mrror... if youll help ne.
I think I know what I'mgoing to
find.

DR. BURTON
In time. Tell ne first about the
mracl e pl ease.

Don babbl es, the words tripping over each other.
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DON
A bird flewinto ny room
yest erday and got zapped by the
fly zapper you had installed...

The sound of yet another fly is nonentarily heard.

He | ooks at

DON
| breathed on it and it cane back
tolife and flew away |i ke a..
I

i ke a..
DR BURTON
The bird was sinply stunned Don.
Not hi ng nore. I'msorry to

di sappoi nt you.

DON
Do you think I actually want to
be the nessi ah?

DR BURTON
You certainly sound quite excited
by the prospect.

DON
No. |I'm scared shitless by the
prospect. I'mjust relieved that

|'ve found the reason. |t al
makes sense now.

the doc expecting an interruption.

DON
Growi ng up, everyone always said
I was special, that | had a
special |ight around ne. Not hi ng
seened to touch me, like | was
protected. |'ve always felt | was
sent to hel p human's nuddl e through.

DR BURTON
And what would you say if | said
this was all part of your hel ping
conpl ex and di sassoci ation
resulting fromyour father's death?

DON
| know it would seemto make
sense but. ..

DR. BURTON

And being told you were found
alone in a graveyard? Wth no-
one know ng how you canme to be
there at three years old. Gve
yoursel f a break Don

( MORE)



DR BURTON ( CONT' D)
No wonder you felt different. You
are different Don, but divine.

He shakes his head.

Dr Burton takes a deep breath then pats the chais-Ionge.
Don junps onto it |ike an excitabl e dog.

DR BURTON
Come on then. Let's see what's
in that noggin of yours.

EXT. DON' S REVI S| TED DREAMSCAPE

Don is once nore standing by the sw mm ng pool, | ooking
across at the black obelisk. The goat is nmunching on sone
grass at the pool edge. It |ooks up at himas he passes.

DON
(to Goat)
H , how ya doi ng!

The goat stares at himand answers, telepathically in
anci ent Aranai c.

GOAT (V.Q)
Shanbara, Tacl eana, harak speetis
ahoron sto?

Subtitles: "Wl cone back Master, Shall you begin your
sacred mnistry now?"
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Don wi nks at the goat and confidently strides round the pool.

He pauses in front of the covered mrror.
Wth a deep breath, he rips off the veil.
Don's face turns to absolute horror.

DON
No!

I NT. CORRI DOR. GETHSEMANE PRI VATE CLINIC. NI GHT.

Don is being wheel ed down the hallway in a wheelchair. H's
face is a blank expression.

I NT. DON'S ROOM NI GHT.

Margaret returns himto his roombut realizes she can't
nove himonto his bed unaided. She | eaves, seeking hel p.

Don is positioned so he can stare out of the w ndow onto
t he grass.
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A nunber of flies have collected on the pane. Behind them
a shape in the distance gets closer.

The | arge white goat continues up to the wi ndow and st ands
there, staring at Don.

Don stares vacantly back.
Nurse Margaret enters with Doctor Burton and sees the flies.

MARGARET
Oh Lord these fliesl!

DON S BUTTOCKS
| amthe Lord of the flies.

Margaret junps at this other-worldly voice and | ooks at
Don. Hi s voi ce renmai ns expressionl ess.

Margaret and Dr Burton |ift up Don and hoist himonto his
bed.

Their hands touch. Dr Burton | ooks away first, coyly.

DR. BURTON
OK, Margaret, Nurse Peterson. |
need to know what it was he saw
in the mrror.

MARGARET
But he's catatonic, Doctor

DR BURTON
He's responded very well to
hypnosis in the past and it's his
subconscious mnd that's shut him
down |ike this.

Mar garet shifts unconfortably on her white punps.

DR BURTON
You may want to wait outside.
This coul d be di sturbing.
What ever he saw was di stressing
enough to cause a conplete
enoti onal coll apse.

Mar gar et backs out of the roomas if Don is a bonb about
to go off.

EXT. EPPI NG FOREST. NI GHT.

A large bonfire throws shards of orange |ight around the
bl ack forest.

A circle of people wearing black gowns dance around the
licking flanes, chanting. Their faces are hidden by the
heavy hoods. Each hol ds a bl ack candle. They chant in unison.



SATANI STS
Cone Goat of Mentis. The Wr mwod
Star is here. Begin your reign.
Reveal vyourself.

A young wonen sits away fromthe group on a bl anket. She
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is changing into a twin set nmetallic | ooking bra and panti es.

A man approaches her and gives her a |ive chicken, which
she takes with both hands and wal ks to the main group.

She hol ds the chi cken above her head.

YOUNG WOVEN
May this our sacrifice of blood
pl ease you our Lord of the flies.

She pauses, searching for her knife. It is not there.

There is coughing in the group and soneone produces a pen
kni fe.

The wonen takes it, |ooking enbarrassed, and tries to slit
the chicken's throat. The penknife is so blunt it nakes
no mark. The chicken how s in protest nmaking such a

conti nued noi se that she has to stop.

Three cl oaked MALE SATANI STS break away fromthe group and
sit on the bl anket.

They renove their hoods and one pulls out a tupperware box

and takes out a sandwi ch, offering it to the other two nen.

SATANI ST 1
Hel p yourself... it"'s chicken.

The chi cken wails again off near the fire. Both nen shake
their head at the offer.

SATANI ST 2
Can you believe it? The Wr mwod
star is here in London.

SATANI ST 1 pulls a laptop conputer from under the bl anket
and opens it.

The Screensaver has the painting "Lucifer"” by Gotto,
showing the Devil with two faces, one where it should be,
the other on his buttocks.

SATANI ST 1 opens the Google Earth application and wat ches
the earth spin on his |aptop screen.

SATANI ST 3
The beast shall rule for sixty
si x days and we shall finally
know what it is to have power.
No nore getting kicked around.



SATANI ST 1 points to the heavens.

SATANI ST 1
Look! 1t shines tonight. But over
where exactly?

SATANI ST 3 reaches into his gown and pulls out two naps.
He unfolds them One is a nmap of "Warhammer" Fantasy board
gane.

SATANI ST 2
Come on, put that Fighting
Fantasy shit away. No wonder
peopl e don't take us seriously.

SATANI ST 1
W' re Satani sts, not geeks, we're
about to gain dom nion over the
earth. It's going to be sick! Act
accordi ngly.

SATANI ST 3
Now who's soundi ng all Mordor?

He puts the map away and studies the renaining Astrononers
Star Chart. It is covered with readings and pencil narks.

SATANI ST 3
The declination is 33 degrees.
Pl otted agai nst tonight's | atest
readi ngs from Jodrell Bank. | can
position it to the nearest
hundred neters.

SATANI ST 1
The Devil's sign. Were?!

Al'l three nen huddle round the |laptop. Their faces
reflected in the blue light Iike witches round a caul dron.

EXT. WORMAODOD STAR SEQUENCE

Googl e Earth zoons fromthe spinning globe into the UK and
t hen the sout heast.

A white star shines against the back night sky.

A beam of white |ight shoots down onto a buil ding.

Googl e Earth lands on a | arge building surrounded by green.

The light shines directly over Gethsemane private clinic.
CUT TO

Don lies on his bed, his face bathed in white light. H's
eyes are closed.

48.



49.

CUr 1O

The circle of Satanists dance round the large bonfire. All
are naked and wearing plastic goat nasks.

The girl with the chicken holds up her hands, her face
snmeared wi th bl ood.

G RL
Nowl Cone naster. Cone now We
i npl ore you

CUr 1O

Don lies on his bed, his face bathed in white light. H's
eyes suddenly flash open. He has the eyes of a goat.

CUr 1O

Don is standing in the mddle of the circle of satanists.
The girl who held the chicken now dances round him Don
i s naked and where his buttocks should be is a devil's face.

Don surveys the crowd, all naked in the firelight and
copulating. An orgy inis full swing, with all the
partici pants weari ng goat nasks.

Don | ooks down again at the girl dancing around him she
too now wears a goat's nask

Don reaches down to renove the mask and reveal s Magda' s face.

She appears lost in her ecstatic withing as she noves
behind himto kiss passionately the face on his buttocks.

She takes the chicken and snaps off its claw handing it
to Don.

I NT. DON'S ROOM GETHSEMANE CLI NI C. DAY.

Don |ies horizontally on his bed. Nurse Margaret |ooks
nervously through the window in the door. Dr Burton sits
fatherly on the end of Don's bed, speaking in a conforting
t one.

DR BURTON
"' m speaking now to the person
in the mrror. Can you tell ne
what you see.

Don starts to hum deeply. His face contorts as if he is
straining to expel sonething.

A loud fart is heard and the humm ng stops. The voi ce when
it conmes is low and nellifluous and originates fromhis
but t ock region.



DON S BUTTOCKS
|"ve waited an eon to rel ease
that. Good eveni ng Nichol as. Have
we been a good boy this year?

Dr Burton is taken aback by the change in Don.

DR BURTON
Are you the person in the mrror?

A deep voice fromthe rear of Don replies.

DON S BUTTOCKS
| AMthe mrror.

Dr Burton is |ooking down at his notes and i s unaware that
Don's |ips aren't noving.

DR BURTON
Who am | addressing?

DON S BUTTOCKS
' ve had many many nanmes N ck
Ni cknames.

DR BURTON
Can you tell me sone.

DON S BUTTOCKS
Mest ophel es, Beel zebub, Lucifer,

Lord of the Flies... none have
really suited though or set the
right tone.

Dr Burton | ooks up.

DR BURTON
What shall | call you then

DON S BUTTOCKS
Sataniel is ny given nane. Son
of the norning.

He puts on a pseudo-anerican therapist voice.

DON S BUTTOCKS
That's the cl osest they've got
to the real nme. If you are to be
ny therapist, | think we should
be frank fromthe start. Don't
you agree Frank?

Don's nouth hangs open as if asleep and breathing with a
bl ocked nose.

As Don's lips vibrate slightly, Dr Burton is unaware that
the voice is not comng directly from Don's nout h.
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DR. BURTON

So you are the devil.
happened to Don.

What ' s

DON S BUTTOCKS

to renmenber exactly who that is.

I
W

| amDon. It just took nme a while

guess |'ve finally connected
th the real ne. Geat, huh?

DR BURTON
And what are you doi ng here Don.

Don sits up and wal ks to the door.
foll ow him

Mar garet noves away from the door
She | ooks at his buttocks.

He beckons the Doctor

and Don smles at her.

DON S BUTTOCKS

H Margaret.
She shri eks.

Don turns on the TV above her desk.

The news shows i nmages of death.

DON S BUTTOCKS
Take a |l ong hard | ook, Doc. This
is why I'm here. He broke his word.

DR. BURTON

| ' m conf used.

DON S BUTTOCKS
You' re confused?! Wl cone to ny
world! I've lost ny raison d etre.

TV i mage of a Pal estini an suicide
I sraeli soldier.

bonber bei ng shot by an

DON' S BUTTOCKS
| guess you want to blame ne for
this. Well, here's the news. All
of this is done in H s name, not

mne. Wiat's left for
ny role now?

DR. BURT
But you... the devil
to be the evil one.

me? What's

ON
i s supposed

DON S BUTTOCKS

Oh grow up Nick! Ther
thing as good and evi
concepts all

e is no such
| . Hunman
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Don switches channel on the TV to reveal an inmage of a nan
with white stick and bl ack sungl asses wal ki ng down a street.

DON S BUTTOCKS
I's blindness evil or just an eye
not wor ki ng properly?

Don switches channel again to show a burst river

DON' S BUTTOCKS
If a man builds his hone on a
flood plain and the flood kills
him is that evil or a foolish
bui | der ?

Swi tches again: a Texan man with big bl ack noustache fires
a gun.

DON S BUTTOCKS
If a man makes a choice to buy a
gun and shoot his neighbor is
that evil or just a bad man's
choi ce?

Don switches channel to George WBush giving a speech

DON S BUTTOCKS
Al ways exceptions. This guy shows
prom se.

Don switches off the TV and goes to the water cooler to
get a drink.

He holds the cup to his nouth.

DON S BUTTOCKS
Wong nouth. |'m parched down here.

Don noves the cup down to his rear. A slurping sound is
hear d.

Dr Burton scratches his head.

DON S BUTTOCKS
Me and the boss are kind of
hands- of f these days.

DR BURTON
So why pay us a visit now, Don?

DON S BUTTOCKS
It's end tine Doc.

Don suddenly | ooks around nervously
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DON S BUTTOCKS
Shush. You didn't hear that from
nme. It's supposed to be ny tine
now. |'ve got to rule for sixty-
six days to allow for the second
com ng, but fuck it.

Mar gar et | ooks scared.

MARGARET
You nean the end of the world IS
com ng.

Don shrugs his shoul ders.

DON S BUTTOCKS
" msorry | ady.

DR BURTON
Mar gar et pl ease!
(to Don)
What do you nean...fuck it?

DON S BUTTOCKS
Just that. God broke his word.
We had a deal and he fucked it!

Don folds his arns.

DR BURTON
Why ?

DON S BUTTOCKS
"' m goi ng out of business, Doc.
No nore souls. Just arse-soul s!

Don flicks through the pages of Nurse Margaret's
appoi nt nent book on the desk.

DON S BUTTOCKS
See? Never give God a leg to
stand on, because he'll wuse it
to kick you in the nuts.

DR BURTON
Don't you want to rule the earth?
| thought that was al ways your goal ?

DON' S BUTTOCKS
God had a son. Sure he did. He
cane to earth, wal ked around a
bit, taking in the sights.
Experi enci ng. Feeling.

DR. BURTON
Jesus?



DON S BUTTOCKS
Christ! And to think it only
happened because | joked how
coul d God be God w thout know ng
what it was like to actually be
a human?

DR BURTON
Good poi nt.

DON S BUTTOCKS
Thank you. | thought so too.
Never thought he'd take ne
seriously. So here he is wal king
about, the word nmade flesh -
getting the shits, getting into
fights, feeling hungry, horny...

Don nakes devil horn gesture above his head.

DON S BUTTOCKS
And | ook at all the trouble that
caused. | nerely wanted to have
t he sane experience. | never had
a son. Despite what Hol |l ywood
novi es woul d have you believe
there is no anti-christ. So | had
to come nyself.

MARGARET
No anti-christ?

Dr Burton shoots her another silencing | ook.

DON S BUTTOCKS
(to Margaret)
God and | aren't enem es. W just
got different roles. Yin and Yang.
How can you understand |i ght
wi t hout knowi ng dar kness?

DR. BURTON
So you' ve cone here to..?

DON' S BUTTOCKS
To get a piece of the big man's
action. |'mecurious the sane as
he was. | wanted to see what it's
like to walk a mle in man's
shoes, Doc.

DR BURTON
And what have you found out so far?



DON S BUTTOCKS
| don't need to tell you! It's
tough! It's unfair. Everything
you do is msinterpreted or turns
out wong. Everything' s blurred.
There's no light or dark anynore
in this human tw light.

DR. BURTON
Ah, that's what Don said...

DON S BUTTOCKS
| AM Don, Doc. It can't be that
hard for you to understand,
especially not as a Therapi st.

Don grabs his buttocks and a cough is heard.

DON S BUTTOCKS
Al ways made ne | augh that word:
Ther api st: The Rapi st. Thought
Rapi st! Ha! Don is ny alter-ego,
nmy Clark Kent if you will. He is
the neat casing for ny soul. But
due to the nature of how you are
designed he's at this tine
unaware of it.

A bell rings. Nobody noves.

MARGARET
The session's over Doctor Burton.

DON' S BUTTOCKS

(to Margaret)
Cchi, sto spitinmou edaxi
di cat asper a.

(to Dr Burton)
OK Doc. Here's the deal. "1
bri ng Don back now, but | want
you to leave all this alone. |I'm
supposed to start this apocal ypse
pretty soon, but |I'm not going
to. Fuck it. You can tell Don,
what you like, but |I've decided
to live out my days as him It's
much nore fun being human. Sto
Ne Etraxe, Margaret?

Don suddenly crunples and falls back into the chair
unconsci ous. Dr Burton checks his pul se.

DR. BURTON
Way was he tal king gibberish to
you, | wonder.

MARGARET

It wasn't gi bberish. It's G eek!



DR. BURTON
| didn't know you spoke G eek |
t hought you were Croati an?

MARGARET
He spoke in the perfect dialect
of ny village. |I'mfrom Macedoni a,

but there's no way he coul d' ve
known t hat.

A sudden fear grips her.

MARGARET
What's going on Nick? He can't be...

DR. BURTON
O course he's not! Don't be
absurd Margaret. | was nerely
pl aying along with himto see how
deep-routed his delusion really
is. Don's no nore the devil than
I'"'m M ck Jagger.

EXT PRI VATE ROAD LEADI NG UP TO GETHSEMANE CLI NI C. MORNI NG,

The three SATANI STS fromthe Black Mass wal k up the gravel
road to the clinic. They are dressed casual geek, each
carries a small box in front of them rem niscent of the
three wi se nen.

SATANI ST 3
It looks like the Priory. There
nmust be over fifty patients. How

will we recognize hinf
SATANI ST 1
The master will reveal hinself

to us. There are certain synbols.

SATANI ST 2
Li ke what ?
SATANI ST 1
You know, like the...the...| ook,

the mai n entrance.
They wal k up to the mai n door and knock.
Nur se Margaret opens the door.
Si | ence.
Sat ani st 3 can no | onger contain his excitenent.

SATANI ST 3
We're here for the Devil!

Mar garet | ooks them up and down.
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MARGARET
You nust be the "The Disciples"?

The three Satani sts | ook amazed.

MARGARET
That's a bit cruel of you. Don's
not wel |l .

There | ook adjusts to confused.

SATANI ST 1
... how did you..

MARGARET
Don's band right? The Di sci pl es.
He's tal ked about you.

SATANI ST 1
Ri ght.

MARGARET
You're very early. | think he's
taking his norning wal k round the
gar den.

She points back behind them and they follow her finger.

MARGARET
Follow the flies.

EXT. GARDENS OF GETHSEMANE. MORNI NG
Don is wal king through the herb garden.

He gently touches a rose, as he wal ks past it, the petals
fall off.

He | ooks down at the red petals and sighs.
Reaching into his pocket he pulls out a chicken's claw.

As he studies it in confusion he is confronted by the
three nen, staring at himin silence.

DON
Hi .

SATANI ST 1
Mast er ?

DON
Don.

They | ook at the chicken claw in his hand and the rose
petals at his feet.

Don puts the claw back in his pocket self-consciously.
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Sat anists 2 and 3 whi sper excitedly.

SATANI ST 1
Master! We have brought gifts for
you to celebrate the start of
your reign. Please accept them
and renmenber us at the end of days.

Don | ooks at them strangely.

DON
I've not seen you before, which
fl oor are you on. Do you want ne
to get your nurse?

Sat ani st 1 kneels before Don and opens the box.
Inside is a bottle of Absinthe.

SATANI ST 1
Wth pure Wormmood extract. In
honor of the star which bore you
to us.

DON
OK. That's ni ce.

Sat ani st 1 hobbl es back on his knees.

Sat ani st 2 takes his place and opens his box to reveal an
inverted cross |ike a dagger, with a pentangle at it's base.

SATANI ST 2
A warning to your eneni es.

DON
K. Cetting weirder now.

Sat ani st 3 shuffles on his knees to Don's feet and falls
prostrate in front of him holding up his box.

Inside is a shriveled, dried hand, cut at the wist.

SATANI ST 3
The hand of glory, naster. Cut
froma hanged man, whil st he was
still swinging, it will...

DON
...and that's just fucked.
Al right wacko's back to your
rooms, it's medication tine.

All three Satanists | ook confused.

DR. BURTON
Hey!



Dr Burton runs towards the group. His white coat fl aps
li ke a cape behind him By the tine he reaches the nen he
is out of breath and angry.

DR BURTON
What' s going on here. Wo
aut hori zed this?

DON
Tell themto go back to their
roons Doc.

DR. BURTON

They' re not patients Don. Nurse
Mar gar et thought they were
friends of yours. | just took a
call fromyour real friends
cancel ing today's visit.

DON
| ' ve never seen them before.

DR BURTON
Leave before I call the police..
Now!

DON
I think...

DR. BURTON
Go back in the house Don.

EXT. DRI VEWAY. GETHSEMANE PRI VATE CLI NI C. DAY.
Dr Burton herds the nen down the driveway.

DR BURTON
What' s your game?

SATANI ST 3
He is the anti-chri st.

The other two Satanists try to silence him

DR BURTON
No he's not. He's a poor
di sturbed indi vidual and what
you' ve just done has probably set
back his recovery weeks.

SATANI ST 1
The Wor mwod star doesn't lie.
The anti-christ wal ks anbng us
and when he begins his reign you
will crawl like an ant in the
afterbirth, screamng for the
very rocks to hide you.
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They have reached the main road.

DR BURTON
After you...

Dr Burton watches them wal k of f, | ooking disturbed hinself.
EXT. STEPS OF GETHSEMANE PRI VATE CLI NI C. DAY.
Don holds the three boxes. Dr. Burton is angry.

DON
What was all that about?

DR BURTON
Just sone strange individuals Don
who' d probably be better off in
her e.

Dr Burton pokes his finger into the boxes.

DR BURTON
Wul d you Iike ne to di spose of
t hese.
DON
"Il keep the Absinthe, but you
can have the rest. Look Doc, |'m

not mad. If they're on the
out si de, why the hell should I
be kept on the inside?

DR BURTON
If you want to go hone Don, |
don't have a problemw th that.
On the proviso that you return
here every day for your regul ar
session. Deal ?

Dr Burton holds out his hand.

Don reaches into the third box and offers the shrivel ed
hand to return the handshake.

DON
I"'mno good with deal's Doc.

Don enters the house. Dr Burton remains on the porch
hol di ng the hand. He | ooks at his watch.

DR. BURTON
Shi t!

INT. A LOMLIT BAR NI GHT.

Don sits at the bar with a tall glass of Guinness ale in
front of him He stares at his reflection.
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DON S BUTTOCKS
lt's time Don.

Don | ooks around him
Two girls are sitting at a table in the corner.

A businessnman is talking into his cell phone four stools
down.

The barman is serving an attractive | ady.
Don's eye is drawn to the |ady's arse.

DON' S BUTTOCKS
There's nothing Iike a great
arse... and believe ne, | should
know.

Don grips his Quinness.

DON
Shut up.

DON' S BUTTOCKS
Go on, squeeze her arse. You can
do anything you want. Don't you
remenber who we are.

DON
| don't want to.

The | ady | ooks at Don and smnil es.

Don tries to smle back but his shyness forces himto | ook

down at his drink.

DON S BUTTOCKS
Thi nk of us like that Guinness
you got there. For the past
thirty-three years you been the
white head on top. But 1've
al ways been the black majority.

Don |ifts up the gl ass.

DON S BUTTOCKS
That's it. You know it makes
sense. One glass, divided. It's
time to unify. Two becones one.

DON
Everyone's got the devil inside
them naking them do crazy things.

DON S BUTTOCKS
You are the devil.
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DON

' mthe devil?

The barman | ooks over at this.

You alr

Don nods neekly.

BARVAN
i ght buddy?

DON S BUTTOCKS

You are the old one and I|'|

prove i

Don picks up the Gu
Vow. |
Power f u
Yes.
Strong?
Yes. W
I've si
that's

Don obl i ges.
The girl at the bar

t...

i nness and drinks it in one gulp.

DON
feel... | feel..

DON S BUTTOCKS
| ?

DON

DON S BUTTOCKS

DON
at have you done to ne?

DON S BUTTOCKS

nply taken away your fear
all. Now click your fingers.

takes her drink and wal ks over to him

G RL
Hi .
DON
Vel |l hello.
G RL
| need you to squeeze ny arse hard.
DON
Ri ght now?
G RL

Ri ght fucki ng now.

I NT. A SW SH DI NNER PARTY. NI GHT.

Ei ght guests in their late fifties are seated round a

pl ush di nner table,

surrounded by enpty desert plates.
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Doctor Burton sits next to his wife JEANNE. Across

from

him sits FATHER MORROW discernible by his dog collar. To
his right sits BILL JUM a retiring astrologer. TED, the

host, is |ooking through a side cupboard. H's wfe
PATRI Cl A begins to clear away the dishes.

TED
It's here sonewhere.

PATRI Cl A
Oh do give it up, Ted. Surely
you' ve all drunk enough al ready?

Ted turns to answer her, banging his head on the cupboard

door.

DR BURTON
Don't worry Ted old boy. It was
only a thought.

TED
No. Damm it, it's got to be...ah-
hah!

He pulls out a an old | ooking bottle of absinthe,
it up as if it were the World Cup.

TED
Gane on! Who'll taste a bit of
the devil's liquor with ne?

FATHER MORROW
And it really contains wor mwod
extract? Let ne see.

hol di ng

Ted passes the aged bottle and the priest studies the

faded | abel .

FATHER MORROW
Quite so, What a revelation. Oh
| say, ha-ha!

JEANNE
| don't get the joke Father?

FATHER MORROW
Wl |, the book of Revel ation
wites that the evil star, the
Wor mwod star woul d appear in the
sky heralding the start of the
apocal ypse.

DR BURTON
It'Il be the start of your own
per sonal apocal ypse if you drink

t hat gunk.

Everyone | aughs.
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FATHER MORROW

Doubt | ess. Wor mwod neans evi |

star, Do you

know the literal

transl ati on of Wor mwod in

Russi an? Chernobyl...l kid you not.
Ted | ays shot gl asses around the table. Everyone declines
except for Dr. Burton and Bill Jum
Bl LL JUM

(to Fat her Morrow)
We'll | hope for our sake that
book of yours is wong.

They raise the green glasses to their I|ips.

Nast r ovi al

DR. BURTON

He drains the glass and slanms it upturned on the table.
The remants of the green liquid stains the white tabl ecloth.

Patricia bites her tongue.

DR. BURTON
Way's that Bill?

BI LL JUM
Down at Jodrell, we've been

tracki ng the Wr mwod star for
the past six years. These past
two nights it's been hangi ng over
London, you know?

FATHER MORROW

Li ke an inverted star of Bethl ehenf

BILL JUM

You are nore right than you know.

Guess where?

Where Bill,

JEANNE

don't be such a tease!

Dr Burton starts to ook a bit unconfort abl e.

DR. BURTON

Don't tell ne. Right over
Cet hsenmane clinic?

BILL JUM

Yes. Qur very own Bet hl ehem or
Bedl am to be preci se.

Bill picks up a circular

napki n hol der and hol ds the ring

up to his eye, looking through it at Dr. Burton like a

t el escope.

64.



Bl LL JUM
| never knew you were an
astrononmer Nick? It took us a
couple of days to plot it's
course. What sort of tel escope
do you have?

Patricia has finished clearing away the plates and | ooks
with resignation at her husbands | ack of help.

PATRI Cl A
Where's Get hsemane clinic, Jeanney?

JEANNE
It's where N ck works.

BILL JUM ( TO DR BURTON)
It changed it's course this
afternoon. But, we nust've
m scal cul ated. It's now hangi ng
over Hackney. Alnost like it's
fol |l ow ng sonet hi ng.

Dr Burton drops his coffee. Jeanne | ooks enbarrassed.

JEANNE
Ni ck, you're drunk.
(to Patricia)
I"mso sorry. Your lovely table
cl ot h.

DR BURTON
(Earnestly)
Wiy nust it be an error?

BILL JUM
Conets can nove, yes. But stars
are planets, following an orbit.
They can't change their
trajectory. But this one appears
to have done just that.

Fat her Morrow produces a snall bible and starts to read.

FATHER MORROW
Gentl eman, we coul d be pl aying
end gane here! The book of
Revel ation. ..

There is a general groan and raising of eyes round the
tabl e whi ch Fat her Morrow purposely ignores.
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FATHER MORROW
...says. "The shining of the

Wor mwood star shall usher in the
66 days of the beast's rule and
men shall hi de under rocks
wai |l i ng where is our God, but the
beast shall conme fromthe pl anes
of Mageddo and. .

DR BURTON
What ? What did you say.

FATHER MORROW
The beast shall come fromthe
pl ai ns of Mageddo. It's a pl ace
I n nodern day Jordan and where
we get the nane Armageddon,
Mageddo equal s Arnageddon.

| NT. DON AND MAGDA' S HACKNEY FLAT. NI GHT
An eerie white |ight outside, comng from above.

Don reaches for his house keys, but thinks better of it
and knocks.

Magda cauti ously opens the door

DON
"' m back. Here's Donny!

Magda studi es his expression, |ooking for a clue.

MAGDA
Don?

He smi |l es and opens his arns. Magda visibly rel axes and
hugs hi m

The small brown dog tries to dart between her |egs and out
of the door. Don blocks its exit with his foot.

He shuts the door and the dog | ooks up at Don's buttocks.
It begins to grow.

MAGDA
Even Sanedi is pleased your back.

Magda wal ks to the kitchen

Don's buttocks issue a much deeper grow and the dog
whi npers and rushes to the kitchen.

I NT. KITCHEN. DON AND MAGDA' S HACKNEY FLAT. N GHT.

Magda i s chopping a |large onion. Water is boiling on the
stove. She w pes a tear from her eyes.
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DON
You're crying? | didn't know you
cared so nuch?

MAGDA
These are the strongest onions
" ve ever chopped.

Don clicks his fingers.

Magda' s body | anguage changes and her eyes becone nore
snokey. She unbuttons the next button on her bl ouse.

MAGDA
But I do care though.

DON
Here, let ne.

Don's hand noves to her bl ouse, but at the | ast nonent
diverts to take the knife off her.

The knife has a large handle with the Polish flag on the
hilt.

He chops the onion. No tears appear in his eyes.

DON
This knife is blunt. Polish
wor kmanshi p, eh?

Magda picks up a slice of onion and rubs it on his face.
Still no tears.

She turns round to the counter where a pan of water is
reachi ng the boil

Don stares at the back of her head. The sound of the water
boi l i ng i ncreases.

DON
Each tinme you peel a |layer off
t he oni on, anot her deeper | ayer
appears. ..

Magda' s hand reaches out for the salt shaker. She pours a
nmeasure into her hand and throws it into the boiling water.

Don continues to stare.

Her breat hing becones | abored and she undoes anot her
button on her bl ouse.

DON
...closer to the truth, the
deepest | ayer.



She pours anot her neasure of salt into her hand and throws
it over her left shoul der.

It catches Don squarely in the eye. He winces in pain.

Magda turns round to see himholding his hand to his
wat eri ng eye.

MAGDA
Don? What's the matter?

DON
Salt. You threw salt in nmy eye!

Magda | aughs.
MAGDA
Oh sorry! It's habit. You know,
throw a pinch of salt over your
shoul der for good luck. Into the
eye of the devil.

Don renoves his hand. H's eye is bl oodshot red and
di sbel i evi ng.

Magda | aughs.

Don goes to the refrigerator and takes out a chicken.

He places the bird on the counter and begins to hack at it.

MAGDA
Oh Don it's so good to see you.
Are you... on a nore even kee

t hese days?
He chops off the chicken' s claw.

DON
Do you nean am| still trying to
get back to paradise. No. |I'm
going to try and nmake it here on
earth for a while.

MAGDA
I know this is probably not the
best tine, but we need to talk.

Don hands her the chicken cl aw.
DON
Here you go: a present. Wat do
we need to tal k about.

Magda, distracted, puts the claw into her pocket.
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MAGDA
Yeah great, thanks. W need to
tal k about us...

I NT. DR BURTON S CAR. NI GHT.

Jeanne is driving themboth in silence. It's raining
out si de and tense inside.

JEANNE
WIIl this rain never stop?

Silence. Dr Burton continues staring out of the w ndow.

JEANNE
You don't need to get that drunk
you know.

DR BURTON

That's nore like it. Say what's
really on your m nd.

JEANNE
Christ it's difficult living with
a psychol ogi st. Pl ease stop
keeping me at a di stance.

DR BURTON
I"mjust tired Jeanney that's all
JEANNE
| feel like one of your clients
somet i nes.
DR BURTON

Do you believe in God?

Jeanne takes her eyes off the road to | ook at him

JEANNE
What ? You know we don't.
DR. BURTON
| nean deep down.
JEANNE
Do we have to tal k about this now,
dear ?
DR. BURTON

This patient |'ve got...

He | ooks at his reflection in the darkened w ndswept
passenger w ndow.

The bright lights of a truck in the other |ane streak past.



For a brief instant the reflection is Don staring back at
hi m w nki ng.

Dr Burton blinks. It is only his reflection.

DR BURTON
When you're in real trouble, I
bet you still pray don't you?

He grips his stomach
She pulls the car over to the side of the road.
JEANNE
If you' re going to throw up,
pl ease do it out of the car.

Dr Burton shakes his head and opens the wi ndow slightly
to let in sone air.

JEANNE
Are we in trouble, N ck?

DR BURTON
I"mtired but can't sleep. I'm
shattered in ny soul. Inside ne.

| can't even renenber why I
becanme a psychol ogi st now.

JEANNE
Where's all this conme from Ni ck?

DR BURTON
We never discuss patients, but
this one has really got under ny
skin. In all the years |'ve done
this, he's the first one who's
real ly made nme question what | do.

He turns away fromher to watch the rain fall |ike tears
t hrough t he open wi ndow.

Jeanne reaches to put her hand on his shoul der but can't
qui te break through her reserve and retracts it.

JEANNE
We all go through crises of
confi dence doubting oursel ves.
You're a good nman, Nick. You' ve
hel ped hundreds of people to live
better nore fulfilling lives. Now
who's sounding |i ke the therapist?
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DR BURTON
| wonder whether 1've ever really
hel ped anyone? | punp patients
full of drugs and manage their
synptons, |ike putting an
el ast opl ast over a wound, w thout
ever healing the wound.

JEANNE
Remenber when we et ? You want ed
to change the world with your

therapies. Wihat was it you al ways
sai d?

He smiles at the nenory.
DR BURTON
Cure the world, one mnd at a
time. Take ne honme Jeanney, |
think I'"mready for bed now.
| NT. LOUNGE. DON & MAGDA' S HOUSE. NI GHT

Don and Magda sit in arncthairs around the tel evision
eating their supper.

On the TV nore news of death and destruction is seen.
A child is seen with its | eg wounded. Strong i nages.
Magda puts down her fork.
MAGDA

Poor bastards. How can they show

images like this at tea-tine. No

normal person can eat to this.
She | ooks across at Don who is shoveling in neat sauce.
CUT TO
An horrific weeping burn is seen on the TV screen.

CUT BACK TO

Red neat sauce dri bbles down Don's chin. He is grinning
as he sucks up the white pasta.

Magda picks up a piece of fat fromher plate and offers
it to the dog.

The dog renmains staring at Don shivering with fear.

MAGDA
Sanmedi's acting really weird
tonight. I wish | could just ask

her what's wrong.



Don points at the TV.

The i mage on the screen changes. A badly drawn cartoon
appears.

| NT. CARTOON SEQUENCE. " OPRAH WOOFRY SHOW . STUDI O DAY.
The titl e OPRAH WOOFRY appears on the screen.

A dog: the eponynous OPRAH WOOFRY sits behind a desk
talking into a m crophone.

OPRAH WOOFRY
Today's guest is here to tell us
about her problens. Wl cone Sanedi .

Sanmedi trots out from behind studio blinds and junps onto
a waiting chair.

OPRAH WOOFRY
So tell us Sanmedi. What's eating ya?

SAVEDI
Wll Oprah, | was in the park
t oday, you know how it goes, when
this hound just comes up and
wi t hout so nmuch as a name-check
begins sniffing ny booty.

The unseen audi ence gasp.

OPRAH WOOFRY
No! What do you think audi ence
shall we neet this dawg?

The audi ence begi n chanting.

AUDI ENCE
Dawg! Dawg! Dawg! Boo! Boo!

A large Irish wol fhound appears on stage, sporting a pair
of bl ack avi ator sungl asses.

He address the audi ence as he wal ks to his seat.

WOL FHOUND.
Yeah, yeah. Go tell yo nunma.

I NT. LOUNGE. DON & MAGDA' S HOUSE. NI GHT.
Magda | aughs, pointing her fork at the TV screen.
Don wat ches her | ooking pleased with hinself.
MAGDA.
| don't believe it! What a

coi ncidence! It's like we're just
tal ki ng about!



Don grits his teeth.
Magda shoots hima gl ance and sees his ashen expression.

MAGDA.
Don?

DON S BUTTOCKS
Ohn Magda. What do you want from
nme? Do you want ny heart? My
human heart.

Don's | eft hand reaches inside his shirt.

DON
No you don't.

Hs right hand quickly grabs his left wist and retrieves
t he hand.

Magda has her nobil e phone in hand.

MAGDA
Do | need to call soneone?

DON
How is it | can have anything I
want. Except the thing I want?

MAGDA
Don. There is no us. There can
be no us.

Magda puts down the phone.

MAGDA
| love you..

Don's face illum nates.

MAGDA
li ke a brother.

Don hol ds up his hand.

Instantly Magda has the phone in her hand again. She puts
it down.

MAGDA
I |l ove you.

Agai n the phone is in her hand. She puts it down.

MAGDA
| love you..

Don puts his hand down.

73.



DON
Damm it. It's no good. It's not
real .
He stands up.
MAGDA
Don?
DON
Look. | think it's best if | just
go, yeah?

He wal ks out the | ounge door.
I NT. DR BURTON S OFFI CE. MORNI NG
Don sits cross | egged on the couch.
DON
This will be our |ast meeting Doc.
" m heal ed. W& are unified.

Dr Burton | ooks unshaved and haggered. Hi s el bows rest on
hi s desk.

DR. BURTON
Do you pray Don?

DON
Everyone prays as a |l ast resort.
| believe they call it Pascal's

Wager. When a person is that deep
in the hole, what's the harm In
fact, the npost common word said
before death is "Shit". What does
that tell you about the power of

prayer ?

DR. BURTON
I don't know why | asked you that.
Forget it.

Mar gar et knocks and enters. She brings himhis coffee and
Wi nks.

Don sniffs the air.
DON
O maybe the problemis not your
wi fe?

Dr. Burton stiffens up.
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DON
As | said at the start. |'ve been
around the block a few tinmes. On
| ove | draw a bl ank. But | ust?
Now that | do nowa little about.

Dr. Burton tries to maintain a professional voice.

DR BURTON
That's very interesting Don. Tel
me about. ..

DON

Cut the crap, Nick. |I've seen the
way you | ook at Margaret and
don't tell ne she doesn't fee

the sane way.

Don sniffs the air again. Dr Burton takes a | ong pul
his coffee.

DON
Who el se woul d bring you brandy
i n your norning coffee? Hair of
the dog is it?

DR BURTON

You're crossing a |line here Don.
DON

And so are you. |'ve indul ged you

| ong enough. Don cane here for
answers, you just gave himnore
guesti ons.

DR. BURTON
Cone on Don. It's | that's
i ndul ged you. Let's stop this
charade. You are not the devil.

DON
How can you be so sure. W are
entering End-Time now. That mnuch
we can agree on?

DR BURTON
Al right Don. Tine for sone hone
truths. You are repressed. You
have been hol di ng yourself down
for so long that your Id and Ego
have becone too clearly defined.

DON
You are the Id-iot.

on
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DR BURTON
This may be painful for you but
your desire to be the devil is

not hi ng nore than your 1Id
exercising its years of
suppression to your ego.

DON
You're after proof, is that it?
What is it with you humans? You
only ever believe what you can
see with your eyes. Even He had
to use a burning bush. Hardly
subt | e?

Don grabs Dr Burton's hand.
He places it on his head and lets himfeel the two horns.

DON
See. What are these then?

Dr Burton feels the raised ivory horns. He | eans over the
desk to inspect further.

DR BURTON
Cal ci um based neta-stigmata. Qur
m nds are powerful things Don.
Soneti mes we believe things so
strongly we bring it into
physi cal being with our bodies.

Don | aughs.

DON
Qur m nds are indeed powerful
things. Doctor. For mllennia you
humans have arrogantly thought
that your waking lives were the
i nportant part.

DR BURTON
As opposed to?

DON
You spend a total of twenty years
of your life asleep. You are al
linked |i ke conputers to the
internet. Don't you see?

DR. BURTON
Tel |l ne.

DON
It's your SUB-conscious that is
the inmportant part. Your waking
life is a by-product of your
dr eam ng!
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DR BURTON
That's a very interesting
hypot hesi s, Don. Do you have any
evi dence?

DON
Per haps a burni ng bush? One t hat
never burned for you in the past.

Don notions for Dr Burton to shut the blinds.
Dr Burton closes the wi ndow and door bli nds.

When he has finished he turns round, but is no |onger in
his office.

I NT. A BEDROOM NI GHT.

Dr Burton is standing in a student-style bedroom A poster
for "The Graduate” is above the bed, |it by a lava |anp
on the table. Velvet drapes hang fromthe ceiling, giving
the rooma wonb-1ike quality.

Dr Burton | ooks astounded. He goes to the dresser and
| ooks at the photo of a pretty young girl with blonde hair.

He wal ks over to the wardrobe gl ancing through the fenal e
cl ot hes.

The shrivel ed green hand given to Don as a gift shoots out,
Don fol | ows.

DON
Renenber ?

DR. BURTON
It can't be.

DON

You demanded proof, my enpirica
t hought rapi st.

The girl, HELEN (19) fromthe photo withes in the bed and
sits up. She sees Dr. Burton. Her voice is wet with sleep
and desire.

HELEN
N ck?

He | ooks sideways at his reflection in the open wardrobe
door. He too | ooks 19 years old. In disbelief he touches
the taut skin on his jawbone.

DR. BURTON
Don?

DON
The one that got away?
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DR BURTON
Hel en Napi er, but how. ..

Don circles Dr Burton, whispering in his ear

DON
You | ooked in ny head; | | ooked
in yours and saw your fantasies
Doc. Helen fromuniversity.

DR BURTON
My first ever genuine crush.
t hought | was in |ove with her.

DON
| told you. I no nothing about
| ove, but lust | got all sewn up.

DR BURTON
How s this possible?

Don noves to a CD player on the dresser. He flicks his
fingers through the rows of CDO s until he finds one he wants.

DON
They say the devil has the best
tunes, but |I'mnot so sure.
Marvin's pretty dam good.

Hel en stirs in the bed.

HELEN
Ni ck? Cone here baby? | was
hopi ng you' d conme up

She opens her arns and the bed covers fall down,
two perfect breasts.

DON
Go to her Doc. I'mgiving you a
taste of what you never had.

DR BURTON
| can't. |'ve got pants ol der
than her. She's nineteen.

DON
So are you.

Dr Burton | ooks at hinself again in the mrror.
enough, the reflection is teenage.

He noves to the bed and takes Helen in her arns.
her deeply.

reveal i ng
Sure
He ki sses
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I NT. DR BURTON S OFFI CE. DAY.

Dr. Burton is locked in an enbrace with Margaret. Her
white nurses hat falls to the ground. Don picks it up and
brushes of f the dust, coughing.

The | overs, break off and | ook round confused, unsure how
they both got to be kissing.

Margaret hurriedly | eaves the room eyes to the floor.

DON
Well, you weren't going to nmake
t he nove by yoursel f!

Dr Burton stares at hi m open-nout hed.

DON
Bel i eve nothing unless it agrees
with your own comon sense.

Dr Burton falls back stunned into his |eather chair.

DR. BURTON
The Devil ?

DON
Buddha actually. Do what thou
wlt, that shall be the whol e of
the law. Now that's one of m ne.

Dr Burton reaches into his desk draw and pulls out his
bl i ster pack of nicotine gum

He | ooks at the pack and then throws it away, reaching
again into the draw and pulling out a ten pack of
cigarettes. He places one in his nouth.

DON
Cure the world. One mnd at a
time, eh Doc?

Don takes the cigarette out of Dr Burton's nouth and
places it in his own.

DON
One of yours | believe.

EXT. KINGS CROSS STREET. DAY.

Don strides down the bustling street, wearing a black suit
and sungl asses.

He holds his left armsteady, slightly away from his body.
H s index finger is outstretched and brushes gently

agai nst the people wal king past himin the opposite

di rection.



A stunning girl with blonde hair wal ks towards him Don's
finger touches her arm

DON
W' Il have you..

The girl inmediately stops and turns round. She foll ows
Don a few steps behind.

A beautiful brunette girl passes down in the crowd. Again
his i ndex finger brushes her.

DON
...and you...

The girl stops and turns. She too follows Don, behind the
girl with the blonde hair.

Anot her blonde girl rests against the wall, talking on her
phone. Don touches her.
DON
Alittle nmenage a trois action

to begin.

She i nmedi ately drops her phone and foll ows behind the
other two girls.

Don | ooks over his shoulder at the three girls.

DON
Ladies... shall we?

Don | eads them through the street |ike a sexual pied piper.

I NT. DON' S BEDROOM HACKNEY. NI GHT.

Don sits in the wi ndow | ooki ng out across the London ni ght
skyl i ne.

A fly lands on the wi ndow pane. Don studies it and reaches
up to touch it with his finger

DON
Get thee behind ne Sat an.

DON S BUTTOCKS
Where el se |'' mgonna be?

Don | aughs.
| NT. DR BURTON S BEDROOM NI GHT.

Dr. Burton sits in his wi ndow staring out across a simlar
ni ght sky. Jeanne sl eeps in the bed behind him

He picks up the tel ephone and nakes a call
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EXT. STEPS OF GETHSEMANE CLI NI C. DAY.
A car pulls up the drive.

Through the car window, Dr Burton is seen waiting on the
entrance steps.

Fat her Morrow exits the car and shakes Dr Burton's hand.

DR BURTON
Fat her, thank you for com ng.

FATHER MORROW
How could I not? | trust you are
joking. O have the lunatics
real ly taken over the asyl unf

DR BURTON
We prefer to call it a clinic,
but you could be right I'm afraid.

They enter hurriedly.
| NT. DR BURTON S OFFI CE. DAY.
Don is searching through Dr Burton's desk drawers.

DON S BUTTOCKS
Find nme a cigar god-dammt.

Don finds the nicotine replacenent gumin the right hand
dr awner .

DON
You're cl ean out of luck ny
friend. Have this and |let ne take
care of business.

The voice of Dr Burton can be heard outside the door

DR BURTON (O S.)
...and above everything, no
religious |anguage.

The door opens.

DON S BUTTOCKS
Jesus Christ! What you trying to
do to ne?

Dr Burton enters the room followed by a cautious Father
Mor r ow.

DON S BUTTOCKS
This stuff tastes |like shit.



DR. BURTON
CGood afternoon Don. This is a
friend of m ne.

Fat her Morrow offers his hand to Don.

Don spins round and the piece of chewi ng gum shoots from

hi s backside and into the priest's palm

DR. BURTON
(to Fat her Morrow)
Pl ease have a seat.

Fat her Morrow cautiously sits down. The sound of a fly
buzzi ng.

DON S BUTTOCKS
Absi nt he bebi denus no vi enda
cl aret onen nunca padre.

Fat her Morrow coughs.

DR BURTON
What did he say?

FATHER MORROW
Bad Latin. "No Absinthe for you
father? God and the devil see al
in this world. Good boy.

DON' S BUTTOCKS
Bad Latin indeed Patron. You
never could nmaster the Vocative
tense could you at Sem nary?

Don extracts four nore pieces of chewing gumfromthe
bli ster pack and feeds them up his backsi de.

DON
Let ne do the tal king for once.

Fat her Morrow | ooks shocked.
Dr Burton | ooks secretly pl eased.

DON
Pl ease excuse ny other half. He
tal ks out of his arse half the tine.

A chew ng sound is heard.

DR. BURTON
I'"d |ike you to neet Fat her
Morrow. He's here to help.

DON
Hel p who?
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DR. BURTON
Us. Now pull down your pants and
show hi m what you showed ne.

Fat her Morrow | ooks horri fi ed.

FATHER MORROW
N ck?

DON
A Catholic priest and a Rabbi are
wal king in the park, they see a
boy bending over to tie his |aces.
The priest says "I'd like to
screw that boy", the Rabbi says
"out of what!"”

FATHER MORROW
Did you bring nme here for this,
Ni ck? The boy needs | essons in
stand-up, not a priest.

DON
You speak your mnd. | |ike that.
Later. Do you now what tonight is?

DR. BURTON
Tuesday ni ght ?

DON
It is supposed to be the start
of ny reign. The apocal ypse is
here. Times up

FATHER MORROW
(to Dr Burton)
Can | have a word.

They wal k out of Don's earshot.

FATHER MORROW
This is ridiculous. He's clearly
di sturbed, and the sight of a dog
collar is probably fueling his
del usi on.

Don starts to cry. A whinper at first then ful
They both | ook round at him

DON
None of you understand. Do you
know what it's like to be ne?
M sunder stood? If you knew what
"' mexpected to do in these
com ng 66 days, you' d feel pretty
fucki ng down too!

on tears.
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DR BURTON
We coul d be getting sonmewhere
here. Tell me Don...

DON
' ve had enough of being seen as
the bad guy. I'mnot the one
causi ng wars and di sease. He is!
Di sease. Di s-ease!

DR BURTON
| agree with you Don. You are
certainly not responsible for the
worl d's problenms. Only your own.

DON
| want to stop. But boss won't
let me. Got to follow the plan
he says. Always with the plan.

A fly buzzes in front of his face.

He cl aps his hands together and the sonic vibration causes
the fly to fall to the ground, the buzzing ceases abruptly.

DON
Il won't do it! I"mgoing to stay
here on earth as Don w th Magda
and 1'mgoing to sing in ny band
and have a famly and | earn what

| ove is.

FATHER MORROW
Love?

DON
The one thing denied ne. | have

power to turn rivers to blood and
change the course of stars. But
the nysteries of |ove have al ways
been hidden fromme. Well, now
all that's going to change. |I'm
working to ny own little plan now.

FATHER MORROW
The devil wants to |ove? Ha! Wat
next Hymms in Hell?
A low grow comes from Don's backsi de, deep and resonant.
Fat her Morrow adjusts his dog collar.

Don poi nts heavenwar d.



DON
H s son may have had | ove for the
whol e worl d but he never knew the
| ove of a worman. | can fuck any
hol e even a | oophole. It's going
to be ne and Magda.

The perpetual notion balls on the desk begin to click
faster and faster of their own accord.

DON
What use is it if a man gains the
world, but is hinself [ost?

FATHER MORROW
Eccl esi astes, verse five.

DON
Didn't you know the devil recites
scripture for his own purpose?
What are they teaching you at
Sem nary col |l ege these days?

The perpetual notion balls gather speed.
Don notices and becones nervous.

DON
Oh shit. We're in trouble now
Here cones the boss.

The balls fall to the floor and refl ect a sudden white
l'ight com ng from above.

DON
Everyone | ook busy.

Bright light floods the room Dr Burton and Fat her Morrow
shield their eyes. Don renmi ns unnoved.

It fades.

Fat her Morrow makes the sign of the cross and kneels. Dr
Burton thinks about it, but then follows his |ead.

DR. BURTON
What was t hat?

DON
Search your hearts.

Dr Burton | ooks at Father Mrrow who nods and crosses
hi nsel f again for good neasure.

FATHER MORROW
I felt it.
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DON
He's warning ne. | blocked him
But next tinme it'Il be harder.
W may be the bal ance, but it's
not exactly an equal fight. I'm
ki nd of token. W ndow dressing
for a pedantic universe.

FATHER MORROW
My God. You really are..?

Don claps his hands sarcastically.

DON
Now you're getting it Preacher-man.

Fat her Morrow reaches for the large crucifix around his
neck and rushes up to Don.

FATHER MORROW
In the name of Jesus and all his
saints, | conmand you to | eave
this body. The power of Chri st
conpel s you

Don brushes the crucifix aside and | ooks at Dr Burton for
assi st ance.

DON
Oh give it arest. Different
rol es, Father.

DR BURTON
Pat, you're not hel ping.

Fat her Morrow feeling overly theatrical gets off his knees
and sits on the couch, sulking.

DR BURTON
Jung preserve nme, but say just
for a nonent, | believe that you

may actually be the devil. What
can we do to help you get over
this crisis of confidence, and
| et' s be honest, as hunmans, do
we really want to anyway. |If

we're all in the shit bow and
your hand is on the chain, |I'm
not sure | want to convince you
to flush.

Fat her Morrow | ooks out of the w ndow.

Dusk is falling and shadowy figures are gathering on the
lawn. Silent and mal evol ent.



EXT. GARDENS OF GETHSEMANE CLI NI C. AFTERNCOON.

Shadowy figures in cloaks and hoods nove out of the trees
and up the lawn. The three satanists who brought the gifts
at the front.

They stop and wait, watching the buil ding.
| NT. DR BURTON S OFFI CE. AFTERNOON.

FATHER MORROW
This is not fair.

Don | aughs.

DON
Fair? What is fair preacher nman?
Do you think your god is fair?

FATHER MORROW
Yes. | do.

DON
Great balls of bullshit, priest.
Let ne show you the inside track
for a nonent. Do you know t he
best piano player in the world?

FATHER MORROW

No.

DON
Nei t her does he. He lives in a
Favela in Rio and will never even

see a piano. Fair?

Fat her Morrow | ooks at his face, distorted in his black
pat ent shoes.

DON
And the guy who coul d cure cancer
will be killed aged seven in San

Paulo. Is this fair?

Fat her Morrow plays nervously with the crucifix around his
neck.

DON
Hal f the world has so nuch
| ei sure tinme they do underwat er
i roning conpetitions, the other
hal f nmust wal k two days to get
contam nated drinking water. Is
this fair?

The priest folds his arns.
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FATHER MORROW
| suppose not...

DON
Did you never stop to question
why such an perfect god would
want to create such an inperfect
uni ver se anyway?

FATHER MORROW
To give us free will and a chance
to choose to do good.

DON
Oh that old free will shtick. Wy
does an all powerful god desire
to be worshi pped anyway? Even
got over that one. God is an
egotist. Yes he nmay | ove you all
but he | oves hinsel f nore!

Dr Burton noves between them and nakes a time out gesture
wi th his hands.

DR BURTON
Fat her Morrow and | need to
di scuss a few things. Wuld you
m nd waiting here?

DON
H's fine art coll ection?
DR. BURTON
No.
DON

Fat her, come the apocal ypse your
col l ection of pickled sharks and
formal dehyde tigers will be
worthless. Carry themif you can
and use themto fight off the
real tigers chasing you

FATHER MORROW

DON
How short-si ghted you nen of the
touching cloth are.

Dr Burton doesn't wait for an answer, he ushers Fat her
Morrow out of the room

EXT. GARDENS OF GETHSEMANE CLI NI C. AFTERNCON.

Dr Burton and Fat her Mrrow wal k, m ndful of the silent
shadowy figures starting to gather.
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Dr Burton holds a styrofoamcoffee cup in his hand, which
he sips from occasionally.

FATHER MORROW
vell..?

DR BURTON
|'"ve seen multiple repressed
personalities before but...

FATHER MORROW
Ni ck, | think we can di spense
with the facade. You woul dn't
have call ed nme unl ess you were sure.

They stop by an old oak tree. A swing sways |ike a noose
in the storm

DR BURTON
I"mnot a religious man, but
enpirically the case for Don
being the devil is pretty strong.
How about you?

Fat her Morrow gives hima | ook of agreenent.

A strong wind begins to blow and they both | ook up at the
shaking trees and gathering storm

DR BURTON
It's really here isn't it? The
end of days.

Fat her Morrow touches his crucifix.
FATHER MORROW

| don't know Nick. If it is, then
God have nercy on us all

Dr. Burton | ooks back at the building and | aughs bitterly.

DR BURTON
You realize that right now, I
guess I'mtechnically the Devil's
t her api st ?

FATHER MORROW
Not hi ng happens by accident. |f
you are indeed therapist to the
ancient one then it's undoubtedly
for a purpose.

The first peel of thunder fromthe approaching storm
Fat her Morrow shudders.

89.



90.

FATHER MORROW
| have to consult with higher
authorities on this, Nick. | fear
there's no precedent for dealing
with the Devil having a personal
crisis. It's not exactly
sonet hing they prepare you for
at Sem nary.

The cl oaks of the shadowy figures billowin the gl oom

A large black crow | ands on a nearby tree branch. It pecks
at a white egg lodged in a cleft.

DR. BURTON
And what do | do in the nmeantine?

FATHER MORROW
It seens even the Devil is bound
by hi gher rules. You nust
convince himto foll ow the divine

pl an.

DR BURTON
And bring about the end of the
wor | d?

FATHER MORROW
The end of the world as it is now.
The world is in need of healing.
66 days of suffering to prepare
for the nessiah's return.
Par adi se on earth.

The first rain of the comng stormbegins to fall.

DR BURTON
The devil's having a crisis of
confi dence. He's lost his M)jo,
and your asking ne to psycho-
anal ysi s himand convi nce hi m not
to |l eave his job? Is that what
you're saying? Am| straight on
t hat ?!

Fat her Morrow | ooks skywards for inspiration.

FATHER MORROW
There has to be an apocal ypse.
It's always darkest before the
dawn. It's ironic, | know, but
wi t hout the apocal ypse, the
nmessi ah can't return. Despite
your beliefs, N ck, we are
spiritual beings and perhaps it's
time for us to be reborn and
begin a new faze in our existence.
( MORE)



FATHER MORROW ( CONT' D)
Who knows. But what | do know is
that none of this can happen
wi t hout Arnmageddon. ..

DR. BURTON
And no Devil, no rebirth?

Fat her Morrow nods gravely.

A loud peel of thunder directly overhead. Dr Burton takes
a sip fromhis coffee cup

DR. BURTON
| didn't even believe in CGod
twenty m nutes ago. Now you're
saying |I've got to save the day
for hinf? Shat was it your team
| eader said in the Garden of
Get hsemane?

FATHER MORROW
Take this cup away from e, for
| don't want it.

Dr Burton hands the priest his styrofoam coffee cup.

Fat her Morrow puts his hand on Dr Burton's shoul der and
smles.

FATHER MORROW
You have been left with what we
in biblical terns call the shitty
end of the stick, I'mafraid.

Dr Burton shakes away the priest's hand and drains the
rest of his coffee.

FATHER MORROW
Cheer up. Don't you want to save
the world Nick? Isn't that why
you becane a therapist?

DR. BURTON
One nmind at a tine.

I NT. DR BURTON S OFFI CE. AFTERNOON.

Flash lightening illum nates Don as he waits casting a
shadow agai nst the wall behind him H's shadow has horns.

Dr Burton opens the door.

The roomis enpty.



I NT. PREPARATI ON ROOM "SMEE FAM LY FUNERAL SERVI CES".
HACKNEY. LONDON. DAY.

Three coffins lay half open against the back wall. The
body of a young wonan |ies on the central table, covered
fromthe neck dowmn with a white sheet.

Eric Snee is listening to Jazz as he pours hinself another
drink.

He wal ks over to the body of the pretty girl and touches
her face.

He drains his drink and |ifts back the sheet revealing her
naked beautiful body.

Don's face appears in the wi ndow, unseen by Eric.

The nusic changes to "THRI LLER' (M CHAEL JACKSON)

Eric is about to touch the girl's exposed breast.

Her eyes flick open.

The lids of the three coffins |eaning agai nst the back
wall fall with a crash and the three dead bodi es inside
stunble out in tinme with the nusic.

Eric | ooks up.

Wth her right hand, the dead girl grabs Eric's groin and
cl enches hard.

Eric screans.
Don | aughs.

DON
Dead | oss eh? Dead toss!

I NT. THE SPREADEAGLE LAPDANCI NG BAR. SHOREDI TCH. AFTERNOON.

Don is receiving a private |ap-dance fromthe flexible
KRYSTYLE (21). She bears a striking resenbl ance to Magda.

DON
What's the best thing about
fucki ng twenty-one year ol ds?

KRYSTYLE
| don't know, Don?

DON
There's twenty of them

The girl | ooks disgusted. She | ooks down at his trousers,
a withing appears and the sane snake that was his
penkni fe appears through his flies.
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The girl screans and gets off him
A BOUNCER appr oaches.

BOUNCER
Are you upsetting the girls?

Don zips up his flies.

DON
She couldn't believe the size. |
think it scared her.

BOUNCER
Get out of here creep.

Don renmai ns seated. He fixes his eyes on the Bouncer.
DON
Creep..? It's not ne that jacks
off to pensioners every night is it.
The Bouncer | ooks guilty and backs off.

DON
Fuck it, I"mwasting nmy tine here.

I NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. AFTERNOON.

SAL the goldfish swins around the |arge pink vibrator in
hi s tank.

Through the bubbling water in the tank, Don can be seen
inserting a DVD into the player beneath the television.

A hone novi e of Magda bouncing on a tranpoline appears on
t he screen.

Don touches her face on the screen, his fingers follow ng
her bounci ng.

H s head begins to nove up and down in tine with hers.
He cl oses his eyes and begins to thrust his pelvis.
| NT. A CLASSROOM MAGDA' S NURSERY. AFTERNOON.

Magda is sitting at a school table facing a nan and wonen.
A Parents' Evening is in full sw ng.

She | ooks down at a book of notes.

MAGDA
| know Jake's been havi ng
problens in Drama, hasn't he Ms.
Dr odowsky?

M5. DRODOWBKY | ooks at her partner.
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M5. DRODOWBKY
It's "Ms".
CUr 1O
I NT. LOUNGE. DON & MAGDA' S HOUSE. HACKNEY. AFTERNOON.

Don begins to thrust his groin area at the tel evision
screen. He makes a | ow grunting sound.

CUT BACK TO
I NT. A CLASSROOM MAGDA' S NURSERY. AFTERNCON.

Magda becomes aware of a pl easurabl e sensation in her
| ower region. She begins to squirmon the plastic seat.

MAGDA
Ms. MssSssssss.

M5. DRODOWBKY

Wl |, Jake's Dyslexic you

under st and.
CUT TO
I NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. AFTERNOON.
Don is nowreally going for it with the tel evision.
CUT BACK TO
| NT. A CLASSROOM MAGDA' S NURSERY. AFTERNOON.

Magda is clearly in the throes of an incredible, grow ng
sexual ecstasy she is barely able to control.

MAGDA
Yes, | realise he's Dysssssslexic,
but that doesn't stop, stop, stop
him from being a
trrrrrrrrrrrrrrrreeeeeeeee!

| NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. AFTERNOON.
Don suddenly stops his thrusting.

DON
More. | need nore reality.

He cl enches his left hand to the tel evision screen and
flings his arm outwards.

Magda appears where his now open hand points.

Wth his right hand he points to an open nmgazi ne on top
of the DVD player in which can be seen a beautiful nodel.
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He repeats the action of flinging out his armand where
hi s now open hand points, the MODEL appears next to Magda.

Don smles and lifts off his T-Shirt.

DON
Ladies... Get busy!

INT. A LOWMLIT BAR DUSK

Dr. Burton drunkenly props up the bar with an enpty pint
gl ass and | arge whi skey. He knocks back the renai nder of
the drink and calls to the BARKEEP.

DR. BURTON
Patron. ..

The glass is refilled.

" SYMPATHY FOR THE DEVIL" (ROLLI NG STONES) starts playing
on the bar jukebox.

Dr. Burton raises his glass skywards.

Azrial enters the bar. He spies Dr.Burton and heads
towards him

AZRI AL
Dr. Burton?

Dr. Burton sw ngs round on his stool.

AZRI AL
Tinme is short.

DR. BURTON
So are you.

AZRI AL
You have a patient by the nane
of Dante?

DR. BURTON
What of it? What if | do?

AZRI AL
Don Dante. Don't get defensive,
we are all on the sane side here.

Dr. Burton returns to his drink.

DR BURTON
There are no sides. Only
di fferent roles apparently.

AZRI AL
You do know who Danté is?



Dr Burton nods slowy and returns his eyes to the bottom
of his gl ass.

DR BURTON
The question is do you?

AZRI AL
Then you must al so know we have
no choice but to kill him Wile
he's still human. Before he
becones too powerful.

DR BURTON
Who are you again?

Azrial opens his shirt to reveal the pentangle neckl ace.

DR. BURTON
Let me | ook at that.

Dr Burton drains his drink, rips the necklace from
Azrial's throat and throws it at the jukebox.

DR. BURTON
You appear to have sonething in
your teeth.

AZRlI AL
What ?

DR. BURTON
My fist.

He punches Azrial hard and he goes down.
Dr Burton slinks off his chair and wal ks to the exit.
| NT. A CLASSROOM MAGDA' S NURSERY. AFTERNOON.

Magda has regai ned her conposure. She stands up fromthe
tabl e, straightening her black skirt.

MAGDA
Excuse ne.

As she wal ks towards the exit door, Azrial can be seen
| ooki ng at a di splay board.

He wat ches her wal k past, dabbing his bl ackening eye with
a white handkerchi ef.

I NT. TO LET. MAGDA' S NURSERY. AFTERNOON
Magda runs sone cold water into a basin.

She spl ashes her face and | ooks into the mrror. Her eyes
are happy and sparKkl e.
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[ NT. LOUNGE. DON & MAGDA' S HOUSE. AFTERNOON.

Don lies on the floor, his body intertwined with the Mde
and Magda naked bodi es.

He rolls over and | ooks at the Model .

DON
| was great, wasn't |I.

She sniles with dead eyes and a brainless nassive snile
totally devoid of enotion.

MODEL
Yes. You were amazi ng.

Don rolls over and | ooks at Magda. Her eyes are dead and
enpty.

DON
| | ove you Magda.

Magda smiles with the sane brainless | ack of enotion. Her
voi ce robotic.

MAGDA
| love you Don

Don | eaps to his feet.

DON
Be gone!

He is immedi ately al one and | ooks across at the tel evision
screen.

Magda is in freeze frane on the DVD, m d-I|augh.

DON
There's no truth in this. No | ove.
| need the reality.

I NT. TO LET. MAGDA' S NURSERY. AFTERNOON

Magda spl ashes sone nore water in her face. Wen she | eans
up. Azrial is visible in the mrror.

AZRI AL
He is the anti-chri st.

Magda tries to scream but Azrial puts his hand over her
nout h.

AZRI AL
Your house-mate is the Devil. He
nmust di e.

Magda conti nues struggling.
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AZRI AL
You nust listen. We don't have
much tinme. Mageddo is upon us.
Wth each passing mnute he grows
stronger.
Magda reaches into her pocket and pulls out the chicken claw

St abbing wildly over her shoul der she catches himin the
eye with the bony tal on.

Azrial breaks his grip.
AZRI AL
The cl aw of Azi noboth! You
concubi ne of Sat an!

Magda breaks for the door, |eaving her bag next to the
wash- basi n.

MAGDA
Fucki ng nutter!

EXT. MAGDA' S NURSERY. AFTERNOON.

Magda conti nues running away fromthe buil ding, cellphone
to her ear.

MAGDA
Don? Ch, why do you never answer?

In her haste she bunps into the playground exit gate.
The chicken claw falls to the floor.
She di al s anot her nunber on her phone and continues running.

MAGDA
Jude? Ch thank god!

I NT. TO LET. MAGDA' S NURSERY. AFTERNOON
Azrial is |ooking through Magda' s bag.

He finds her driving license with home address clearly
vi si bl e.

EXT. MAGDA' S NURSERY. DUSK

Don wal ks the perinmeter playground fence.
He tries the gate but it is |ocked.

He | ooks down and sees the chicken claw.

Picking it up in his hand he cl oses his eyes.



DON
Magda! No!

EXT. A HACKNEY STREET. DUSK

He runs blindly down the street, like a man trying to
outrun hinsel f.

A teenage boy is riding his bike on the pavenent.
Don catches up with himand pushes himoff his bike.
The boy falls to the floor.

Don | ooks at the bike. On the nain frane is seen the
| ettering "BMX DI ABLO

Don rai ses an eyebrow.

He cycles off. Through a snashed car window a tranp shifts
out of Don's path.

As he cycles past the street-lights each one goes out as
he passes as if he is sucking the energy fromit.

H s buttocks emt a large growl and a fine jet of fire
shoots out from his backside, burning a hole in his pants.

The hole is wi de enough for Don's buttocks to speak freely.

DON S BUTTOCKS
Thi nk you can save her?

Don | ooks over his shoul der.

DON
Fuck you.

DON S BUTTOCKS
What are you saving her fronf
Them or you? We both know what's
com ng next.

As Don cycles under the streetlights, his posture
gradual | y changes from stooped and broken to upright and
power f ul .

CUT TO

At a crossing ahead an old man waits for the "WALK" sign
and starts to cross.

CUT BACK TO

Don approaches the crossing and cycl es strai ght through
it, clipping the old man.
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The ol d man shakes his fist at Don, a police car visible
behi nd hi m

The police car turns on its blue lights accel erates behind
Don.

Don | ooks behind himat the police car and sticks up his
two fingers.

The sl owest police chase ensues. Even though the car is
much faster, it has no way of actually stopping Don

Don turns down a small alleyway.

The police car cannot follow

Don cycles up to his flat.

He throws the bike into the hedge and runs up to his flat.
He ki cks open the door.

I NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. DUSK

Magda and Jude are naked together on the | ounge floor, two
hal f packed suitcases next to them

Don can be heard fromthe hallway.

DON (O S.)
Magda. Be here.

Don crashes into the | ounge and sees themon the fl oor.
Magda' s | ook of guilt says it all

MAGDA
W had a break-in. Jude was
maki ng sure they' d gone.
Don glares at Jude, his eyes burning red with a sul phur fire.

He picks up Jude by the neck and pins himagainst the wall,
with a supernatural strength.

Don's free hand has becone a cl oven hoof, he prepares to
strike.

Jude is petrified.

MAGDA
Don! Pl ease!

Don pauses and his expression changes. He consi ders what
he was about to do and drops Jude.

He studies his left hand. It has returned to nornal.
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MAGDA
What are you?
Don's eyes plead with her.
Her eyes hol d nothing but fear.

Behi nd Magda on the wall is a poster of WLLI AM BLAKE' s
"Anci ent of Days".

Don starts to cry, shaking his fist at the inage of GCod.
He addresses the poster directly.

DON
Take it away fromme. | don't
want this. Let ne stay. | only
want what you had. To be human

To | ove.
The eyes in the picture stare back conpassi onately.
MAGDA
Let ne take you back to
Get hsemane, Don.
Don's rage has past, he falls to his knees, shaking his head.

DON
Don't you see, |'malready there!

Jude has picked up a | anpshade and creeps up behind Don.
Don's buttocks issue a warning.

DON S BUTTOCKS
Judas!

Jude drops the | anpshade i n shock.

Don rolls into a ball and Jude trips over himsmashing his
head t hrough the coffee table.

Magda rushes to the notionl ess Jude.

DON
He attacked ne. It wasn't ny
fault. It never is...

EXT. A HACKNEY STREET LEADI NG TO DON AND MAGDA' S HOUSE
NI GHT.

Dr Burton runs down the sane dirty street as Don in the
previ ous scene.

Through the sane smashed car w ndow, the sane tranp noves
out of the way.



This time the street |ights go on as he passes underneath
t hem

He speaks on his nobile as he runs.
DR BURTON
Come on Margaret, be there...It's
Nick, no tine to explain. Get ne
Don's home address.

He runs past a Mosque, above the door is a crescent nopon
synbol. He looks in as he runs past.

CUr 1O

Through the open door, worshippers are seen kneeling on
their mats, praying.

CUT BACK TO

Dr Burton continues running, passing a door with a star
of David above it.

CUT TO
Through the open door, he sees a Quorum of Rabbis praying.
CUT BACK TO

He continues his run. The next door is a church, a cross
above the door. He pauses and | ooks in.

I NT. HACKNEY CHURCH. NI GHT.

Fat her Morrow kneels against the railing in front of the
altar.

Dr Burton appears in the doorway.

DR. BURTON
Pat. It's tine. Cone on.

Fat her Morrow nmakes the sign of the cross.
| NT. DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.

Magda stares out of her front roomw ndow, | ooking into
dar kness.

In the darkness a snmall white circle of |ight appears. It
| ooks simlar to the Wormwod St ar.

She presses her face agai nst the w ndow.

Anot her circle of |ight appears, then another and anot her.
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They start to nove. It becones clear they are torch lights.

Magda pulls herself away fromthe w ndow.
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EXT. PAVEMENT OUTSI DE DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.
Shadowy figures in long robes and hoods appear fromthe
dark, swinging torches. They wait silently on the pavenent.
Expectantly.

| NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.

Sal the goldfish swins |anguidly around his fish tank.

Seen through the fish tank, Magda is at the w ndow

wat chi ng the increasing nunber of shadowy figures standing
notionless in the street staring at the house.

MAGDA
What are they doi ng?
DON
They' re wai ting.
MAGDA
VWhat for?
DON
Me.

EXT. PAVEMENT OUTSI DE DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.

The Wormwod Star shines down brightly, bathing the whole
house in a sickly white Iight.

Dr Burton | eans on the fence trying to catch his breath.
He | ooks at the shadowy figures in front of the house,
then to his left at a four priests approaching |ed by
Fat her Morrow.

He | ooks to his right, to see four Rabbis stean ng towards
hi m

Directly in front of him pushing the shadow figures out
of the way, arrive four bearded | nmans.

Al'l four groups begin praying to their respective Gods.
Dr Burton tries to wave themall away wi th his hand.

I NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.
Magda i s hol di ng her nobile phone.

MAGDA
That's it, I'mcalling the police.

Dr Burton enters the | ounge and grabs the phone from her
hand.

DR BURTON
| wouldn't do that if |I were you.
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Magda j unps.

MAGDA
Who the fuck are you? Get out!

DON
(to Magda)
It's alright.
(to Dr Burton)
Eveni ng Nick. Welcone to the party.

DR. BURTON
What do | do now Don? |'m out of
i deas.

The clock on the wall strikes mdnight. Don grabs his head
i n sudden pain.

DON
Here we go...

The shadowy figures outside begin chanting, |ow and
i ndi sti ngui shabl e.

Jude regai ns consci ousness, takes a | ook around hi mand
runs out the building.

MAGDA
Can soneone please tell nme what
the fuck is going on!

DR. BURTON
Don is the Devil.

MAGDA
What !

DON
Sataniel, Doctor. The devil is
such a | oaded word. Don't put her
of f.

Dr Burton | ooks out of the w ndow.

DR BURTON
| guess you' d better go with them
Don. It's time to begin your
mnistry for better or worse.

He | ooks behind himat the poster of Ancient of Days.

DR BURTON
Go easy on us, hey?

DON
I"mnot going! | told you. I
don't want this.
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He turns to Magda and hol ds her hands, pleading.

DON
Let ne stay here with you. Teach
nme how to | ove. How hard can it be?

Dr Burton puts his hand on Don's shoul der.

Don closes his eyes and a fine wi sps of snoke appear on
hi s shoul der.

Dr Burton renoves his hand in pain.

DON
No!

The sound |ingers and blends with the chanting outside.
All the lights in the roomgo out |ike a sonic wave has
shattered them

Dr Burton | eaves the room
EXT. DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.

The Wormwood star continues to bathe the building in a
surreal |ight.

Dr Burton appears in the main doorway, surveying the
col l ection of people on the pavenent. At the sight of him
the crowd sil ence expectantly.

DR BURTON
We're working it out. He's just
got a case of stage fright.

The crowd resune their respective chanting.
| NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.

MAGDA
What' s he saying. How can you be
the Devil. You wouldn't hurt a fly.

DON
I know. It"'s ridiculous. Just say
| can stay here with you. Draw
the curtains and nake it all go
awnay.

Don puts his palnms together and pulls them apart to revea
a bl ood red rose bud.

He hands it carefully to her.

She |l ooks at it smiling. Then her expression changes to
revul si on.

In the centre of the rose is a wiggling naggot.



A | oud coughi ng noise erupts fromDon's trousers. They
fall to the ground to reveal the second devilish face on
his rear.

Magda appears transfi xed and goes to touch it. Don's hand
stops her and breaks the spell

DON
No, | want |ove. Lust | already
under st and.

Don's buttocks nake the braying sound of a goat.

He reaches for the wine bottle next to the upturned coffee
t abl e.

DON
Not now. Shut up

He thrusts the neck of the wine bottle up his buttocks and
sil ences the noi se.

He twists round to Magda, the wine bottle sticking out
i ke a rudder.

DON
What is | ove?

CUr 1O

FIl ashback to Magda in the Nursery hel ping the toddl er, Don
wat chi ng t hrough the bars.

DON (V. Q)
That day when | saw t he
conmpassion in your eyes, | knew

you were the one to teach ne.
CUT BACK
Don points to the crucifix on the wall and | ooks skywards.

DON
I understand now why he want ed
to stay down here in the mnuck.
But you wouldn't |et himeither,
woul d you!

The sound of people drawing their breath is heard outside,
t hrough the open wi ndow, followed by the noise of
splintering wood.

The | arge bl ack horse with hooded rider appears in the
| ounge doorway.

Bl ack hoof prints on the white shag pile carpet.

Magda presses herself against the wall.
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Don remains still in the centre of the room
The chicken claw is seen in his hand.
| NT. KI TCHEN. DON AND MAGDA' S HACKNEY FLAT. NI GHT.

Dr Burton pours boiling water into a coffee cup. He
reaches across to a sugar bow and picks out two | unps.

He is distracted by the |oud noise in the front room
| NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.
The horseman hol ds out his hand to Don.

HORSEMAN OF THE APOCALYPSE
The tinme is at hand. Unify. Master.

Dr Burton appears in the doorway hol ding his coffee and
sugar cubes.

The horse turns round and faces him

Dr Burton drops the coffee nug and weakly offers the sugar
| unps to the horse.

The horse declines the offer and turns back round to face
Don.

DON

I"mnot com ng. There's been a

change of plan. The Apocal ypse

is off.
EXT. PAVEMENT OUTSI DE DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.
Azrial, their noses bloodied fromthe fight nove
pur poseful ly towards the house. In their hands are the
broken | egs of a bar stool.

Azrial raises the wooden weapon above his head, preparing
to charge.

I NT. LOUNGE. DON & MAGDA' S HOUSE. NI GHT.

The Horseman | ooks to the wi ndow and qui ckly backs up his
horse out of the | ounge door.

EXT. PAVEMENT OUTSI DE DON AND MAGDA' S HOUSE. HACKNEY. NI GHT.
Azrial has reached the garden gate.

The Hor seman appears sil houetted in the doorway.

Azrial stops and |owers the chair |eg.

The Hor seman makes an unholy cry and charges.



Azri al

I NT. LOUNGE. DON AND MAGDA' S HOUSE. HACKNEY. DUSK

Dr Burton picks up the spilled coffee nug. He | ooks at the

fl ees,

pursued by the gall opi ng Hor seman.

coffee stain on the white rug and turns to Magda.

Magda | ooks at himin disbelief then out of the w ndow.

Don stares at the Ancient of Days poster.

DR BURTON
l"msorry | ove.

MAGDA
What ?

fist on the wall.

Don's eyes start to burn red. He turns to Magda.

DR. BURTON
Even he wasn't above the divine
plan, Don. If he wouldn't let his
own son off the hook, there's not
much hope for you

MAGDA
Wiy can't he stay here with ne,
if he wants to?

DR BURTON
Don has to accept his destiny.
(to Don)

Now you' re | earning the hardest

| esson of all about being human.
Life isn'"t fair and our contro

is only an illusion. It's Endtine.
If you really | oved Magda you'd

| et her go, so that we can al

be saved. Don't you want her to
be saved Don?

DON

Fuck Endtime and fuck you! |'m

not going till I know what | ove is.
DR BURTON

It's too nmuch to ask of her. Part
of the intensity of relationships
come from pain. Buddhas and
Christs may be born conpl ete, but
we are not.

DON
And neither amIl. Wiy nust |
al ways be deni ed?

He bangs his
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DON
| can only stay here if you |et
me. You must | ove ne of your own
free will. | can't force you
that much I have | earned.

MAGDA
Who's asking? Don or..? This is
too nuch to take in.

DON
No it's not. It's easy. Cone.

Don hol ds out his hand.

Magda pl aces her palmin his.

I NT. LIGHTHOUSE EL FARO. MARBELLA SPAI N. DAY.

Bri ght sunlight bathes the bulb room of the |ighthouse.

Don wal ks round the giant bulb in the |ighthouse, his face
refracts into nmultiple repetitions.

Magda is staring out of the huge glass w ndow | ooki ng down
over El Faro town.

Don speaks from behind the refracted bul b, a hundred
nout hs refl ected.

DON
See directly bel ow you. Do you
know where you are?

MAGDA
El Faro?

DON
Where you dreamed of setting up
your nursery?

She touches the glass and points.

MAGDA
There's the nursery. Is this a
dr ean?

DON

It doesn't have to be. Stay with
nme Magda, teach ne how to | ove.
Al this will be yours. | can
grant you anythi ng you want.

MAGDA
You really are the devil then?

DON

109.



110.

MAGDA
Then this nust be nmy tenptation?

DON
No! No! No! | told you. I've
given all that up. You' ve seen
Superman 2, when he gives up his
powers to be with Lois Lane? |'m
doing the sane. | want to live
as a nortal. As Don.

Magda | ooks again at the nursery and sees the children
pl ayi ng beneat h her.

Her hand pushes on the glass and it cracks causing the
view of the playing children to becone fractured.

MAGDA
Doctor Burton was right Don. |'m
sorry. | can't be your acconplice

inthis. Howcan | stand in the
way of God's plan for us?

Don noves away fromthe bul b and wal ks towards her.
Magda noves agai nst the gl ass | ooking frightened.

He falls to his knees in front of her, putting his head
on her chest.

DON
But | I ove you
MAGDA
Oh Don, you don't know what it

nmeans.
She strokes the side of his head.

DON
Teach ne.

He | ooks up and out of the w ndow.
A large flock of starling birds are flying over the rocks.

DON
Look.

He takes Magda gently by the hand and | eads her out onto
the netal steps.

EXT. LI GHTHOUSE STEPS. DAY.

He points at the birds. Magda follows his finger.
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DON
There's hundreds of them All
i ndi vi dual and uni que but | ook
at how they fly in unison, naking
i npossi bl e grand patterns, |ike
a new super organism They'|
never see the beautiful shapes
because they're too close in
t hensel ves.

Magda stares at Don with genui ne sadness. She touches the
side of his face as he watches the birds.

DON
You, humanity, can never see this
bi gger shape because you're al
in there part of it. But | can.

| can step back. 1've always
st epped back. Now I want to | ose
nyself in the mass. | want to

bel ong and blend in with you.

A large black crow | ands on the side wall. It too watches
the starlings.

MAGDA
Thi nk what you're sayi ng, Don.
How can you ever blend in? You're
t he devil!

The crow flies towards the starlings but is too slow and
t hey di sperse.

Don hangs hi s head.

DON
Look around you. People are dying,
suffering, killing each other
every second of every day. Wat
gives life its value anyway? Do
you actual ly know?

Magda | ooks over the | edge onto the rocks bel ow.

DON
Love. How many people | ove that
person. By that reckoning | have
no val ue Magda. No-one | oves ne.

Her eyes start to well up. She raises her hand to touch
his face but can't.

DON
That ni ght when you said you
| oved ne, even if it were like a
brother, for the first tine since
| fell, | renmenbered what it was
li ke to have val ue.
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Magda w pes her eye.

MAGDA
| should be flattered. But, | can
see the bigger picture too.
That's what it is to be a woman
That's still sonething you don't
knowl

Don | aughs.

MAGDA
And with this | can al so see that
I"'mthe only thing that's keeping
you on earth. I'mthe one thing
hol di ng up this whole divine plan?

DON
Don't look at it |ike that.

Magda renpoves Don's hands and wal ks to the open door.

Magda | eans over the |ighthouse steps and | ooks down to
t he rocks far bel ow

MAGDA
"Il teach you what |ove is then

She throws her |eg over the guide rail
MAGDA
Love is sacrifice Don and putting
ot her's needs before your own.

Magda brings her other leg over the rail and prepares to
j unp.

DON
But | want youl
MAGDA
Real love is selfless. Can't you

see?
Don hangs hi s head.
I NT. LOUNGE. DON & MAGDA' S HOUSE. NI GHT

Magda is sitting on the edge of a desk. She junps and
falls onto the carpet.

Don hel ps her up and | ooks into her eyes, holding on to
her wrists.

Don's body starts to glow with a white Iight.

He sees hinself reflected in her eyes.
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As if he is made fromgrains of |um nescent sand, his
shoul der starts to dissolve upwards |ike an inverted hour-
gl ass.

He | ooks at Magda, inploring.

DON
Hold on to ne, Mags. Keep ne
grounded here.

A set of Wnd-Chines hanging in the corner of the room
begin to sound in an invisible breeze.

Don | ooks inploringly at them
DON
Spirits trying to be heard.
Trying to influence the world of
the solid. | am both Magda.
Ever ywher e and nowhere.
Magda shakes her head, tears in her eyes.

DON
Keep nme here. Wth you. Hold ne.

MAGDA
| can't.

Don's hands | et go her wists.
The door sl ans shut.
The wi nd- chi nes crescendo.
DON
As long as | love, | can choose.

He made ne, just as he nmade you.

DR. BURTON
Don't do this Don.

DON
Free will.

The water in the goldfish tank begins to bubble.

Don is starting to glowwith a red |ight, horns appearing
through his matted bl ack hair.

He strides over to the tank and plunges his hand in.

When his hand reappears it has taken the shape of a cloven
hoof .

He turns over the hoof to reveal SAL the gol dfish.



DON
Free willy.

Don dangl es Sal above his nouth and with a wink to Magda,
swal  ows hi m whol e.

MAGDA
Don!

Don starts | aughing, a deep boom ng | augh.
The wi nd-chines rattle apopl ectically.
Don begins to cough.

DON
Sal . ..vation!

A flash of white light, the sane as before in Dr Burton's
of fice.

Dr Burton shields his eyes and | ooks away. Wien he | ooks
agai n Magda i s al one.

In her hand is an enpty white egg shell

She | ooks up at Dr Burton expecting an answer. He has none
to offer.

EXT. GARDEN. DON & MAGDA' S HOUSE. NI GHT.

The light fromthe Wrmwod Star fades away. The shadowy
figures begin to nove back into the darkness.

A red glow, |ike burning buildings can be seen in the
di stance above the tree-line.

The Priests, Imans and Rabbis m |l around on the pavenent
shruggi ng their shoul ders, unsure what to do next.

| NT. DON & MAGDA' S HOUSE. HACKNEY. NI GHT

Magda i s shivering.

Dr Burton covers her with a quilt fromthe sofa and they
both | ook out of the wi ndow, waiting for the com ng

Ar mageddon.

MAGDA
WIIl we see himagain?

DR BURTON
| guarantee it. For better or worse.

The sound of a fly buzzing is heard.
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EXT. GARDEN. DON & MAGDA' S HOUSE. HACKNEY. NI GHT.

A small white goat is eating a large goldfish on the grass.

" SYMPATHY FOR THE DEVI L" (ROLLI NG STONES) OVER END CREDI TS.
FADE OUT.
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