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FADE | N:

FADE | N FROM BLACK SCREEN

"BOLERO' (RAVEL) | S HEARD

A smal|l black circle of liquid swirling round anti-cl ockw se.

White creamis being poured into this black coffee. The
white swirls mxing into bl ack.

I NT. BATHROOM N K CROSBY'S BEDSI T, EARLS COURT, LONDON
EARLY MORNI NG,

NI K CROSBY (28) takes a sip of his coffee. He wears a
whi te bat hrobe with shaving foam covering half his face.

He rests the coffee nug on the ceram c basin and brings
t he shaving razor to his face.

After two downwards strokes, the razor |eaves a red nmark
on the white foam He touches the cut and a | ook of
absol ute fear spreads across his face.

He continues shaving on his jaw line, deeper and deeper,
peeling back the skin. Adifferent jawline is visible
under neath his own.

MJUSI C FADES CQUT.
I NT. ESCALATOR EARLS COURT SUBWAY STATI ON. DAY.

Ni k, now wearing a white junper and |ight slacks, is
standi ng on the downward escalator. On the wall to his
right are rows of A4 sized advertisenents. In every one
ARCH E MARINO s (59) face stares out, the black collar of
his shirt visible and face bl oody froma gunshot wound
above the left eye. NNk is sideways on to the photos,
headi ng downwar ds and unawar e.

I NT. TRAIN PLATFORM EARLS COURT STATI ON. DAY

Ni k waits on the platformin the norning rush hour.

The train, when it cones, is so busy he can't get on, but
he seens to lack the energy to push |I|ike the other
passengers and remai ns on the platform

As the train pulls out. He watches his reflection zip past
in the carriage wi ndows. He stands al one, but in every
fourth windowis reflected Archie Marino, watching over
hi s shoul der.

Ni k | ooks down at his shoes unaware.



I NT. SUBWAY TRAI N. DAY.

Nik sits on the train, an open sketch book on his lap. He
| ooks tired and depressed.

The train doors close fromleft to right, neeting in the
m ddl e, then open again.

Ni Kk closes his palnms over his face and opens them
m m cking the effect of the doors.

When he opens his hands again the view has changed to a
har bor wal |l in Cabopi no, Spain.

EXT. HARBOR. CABCPI NO PORT. SOUTHERN SPAI N. 10PM

Archie Marino steps out of a car with the aid of a wooden
wal ki ng cane.

He wal ks into "Albert's Bar & Gill" restaurant.

"BOLERO' (RAVEL) continues to play, now fromthe
restaurants sound-system

Ni k wat ches himfrom across the road. He | eans on a | arge
ship's anchor wearing a black pol o-neck top, black jeans
and dark sungl asses. Despite his imagining this is
probably what a hitman should | ook Iike, he | ooks

deci dedly out of place.

He opens a book of nmatches to check the nessage.
"Thursday From 10pm Al bert's Bar and Gill"

He surrupticiously reaches into the inside of his jacket
and pulls out a photo.

The photo is of Archie Marino. A black cross in felt pen
has been drawn on the photo over his forehead.

Ni Kk | ooks at his watch - 22:20. He produces a small bottle
of pills fromhis side pocket, takes a tablet and sw gs
froma bottle of water resting next to the | arge bl ack
anchor.

EXT. ALBERT'S BAR & GRILL. NI GHT.

Archie sits at a table alone, outside on the terrace.

The waiter arrives and he orders a bottle of w ne.

EXT. CABOPI NO HARBOR. NI GHT

Ni k wat ches Archie's wine arrive and pats his jacket
pocket, feeling for the gun.

He makes two false starts to the restaurant but nerves
beat him It is too public.



From his jacket pocket he pulls out a pink washing up
gl ove and puts it on his shooting hand.

EXT. ALBERT'S BAR & GRILL. NI GHT.

The waiter bunps into Archie's table, sending his bottle
of wi ne splashing onto his trousers.

Archi e dabs the stain with a napkin and noves inside with
the hel p of his cane.

Ni k crosses the road, both hands in his jacket pocket.
I NT. TO LET. ALBERT'S BAR & GRILL

Nik follows Archie into the toilet. Archie stands at the
urinal with his back to the door. Hi s wal king cane rests
agai nst the sink. Alarge bird is carved into the wooden
handl e.

Ni k quickly checks the two cubicles, naking sure they are
enpty.

He picks up a hand towel and waps the gun in it to deaden
t he noi se.

He approaches Archie just as he's about to turn round.

Wth eyes closed and | ooki ng away, N k points the gun and
pulls the trigger. There is a nmuffled thud.

MJUSI C STOPS ABRUPTLY.

Ni k 1 ooks round. Archie has been shot in the back of the
head. H s forehead and frontal |obes are splattered
agai nst the blue tiles, It is a real and brutal sight.

Ni K whi npers, wi de-eyed with fear. He drops the gun and
rushes fromthe toilet.

EXT. ALBERT'S BAR & GRILL. NI GHT.

Ni Kk puts his hands in his pockets, |owers his head and
wal ks as calmy as possible through the restaurant. No-
one seens to notice him The nusic is |loud, nutter of
di nner conversation strong. The di stance between toil et
and diners is enough to have nasked the gun shot.

EXT. CABOPI NO HARBOR. NI GHT

Ni k wal ks into the street.

A safe distance fromthe restaurant he drops the gl ove
into the yellow trashcan and breaks into a run.

EXT. A NEWS STAND. HOXTON SQUARE. LONDON. DAY
Titl e ONE WEEK LATER.



Ni k wal ks down the London street.

He passes a newstand and pauses, searching the foreign
titles.

He buys a Spani sh Newspaper.

He lights a cigarette and stands, scouring the Newspaper
for any incrimnating news.

Not hi ng cat ches his eye.

He throws the paper in the bin.

| NT. UNDERGROUND TRAI N.

The train goes into a tunnel, lights dim

When the lights come up, Nk |ooks to the end of the
carriage. There, on the furthest seat, as in his sketches,
sits Archie Marino, wearing a black suit and staring
directly ahead.

The train enters another tunnel and the lights go out.

NI K
Sweet Chri st.

The lights conme back up. He | ooks again.

Archie Marino has turned his head and is staring straight
at him

Nik is paralyzed with fear, Marino continues to stare
i mpassi vel y.

I NT. PLATFORM KENSI NGTON HI GH STREET STATI ON.

The train doors slide open, Nik exits in a panic.
Just as the doors are about to close, Marino follows.
I NT. TI CKETI NG HALL. KENSI NGTON H GH STREET STATI ON.
Ni k takes the escalator steps two at a tine.

At the top he waits by the ticket barrier w de-eyed with
fear.

The escal ator reveals Marino' s head foll owed by body,
novi ng towards hi m

A crowd of tourists cut sideways across, obscuring N k's
vi ew. \When they pass, Marino has vani shed.

Ni Kk waits watching the escalator. The sound of a busker
pl ayi ng "BOLERO'( RAVEL) on the violin, badly, is heard.



Ni k wal ks away fromthe escal ator and through the w ndi ng
tunnel to the station exit. The sound of the busker gets
| ouder .

Ni kK pensively turns the corner, bringing the busker into
view. It is Archie Marino playing the violin in his black
suit, face bloodied fromthe gunshot wound.

Ni kK has no choice but to run past himscrean ng.

EXT. KENSI NGTON HI GH STREET. DAY.

Ni k bolts fromthe station exit and continues runni ng down
the street.

I NT. FI TZROVI A TAVERN. DAY

He enters the conceal i ng darkness of the bar
hyperventilating and in an obvi ous state of distress.

He sits at a barstool. The Barkeep puts down his Spanish
newspaper and cones over.

BARVAN
What can | get you, sir?

NI K
Doubl e Janesons. No i ce.

Ni k takes the drink and drains it. He looks in the mrror
behind the bar. In the reflection, Archie Marino is over
hi s shoul der, standing stock still, staring directly at him
Ni k turns slowy and deliberately.

There i s no-one there.

BARVAN
That's three pounds? Anot her?

Ni k turns back round and fishes for sonme change. He
extracts a crunpled ten pound note and hands it to the
Bar man, noddi ng.

The barman refills his gl ass.

The entrance door bangs open and a man enters.

Ni k is wound so tight he drops his glass and spins round
to face the door.

It is a man carrying a delivery of drinks. The Barnan
acknowl edges hi m and goes over to hel p.

Ni k stands up and brushes the whiskey stain fromhis
trousers.



Behi nd the bar, a bottle of Russian vodka catches his eye.
He | ooks at his watch, renenbering sonething.

He gets up to | eave and | ooks through the bar to the
Sal oon bar.

Sitting in a snug is Archie Marino once nore staring at him

The Barman, carrying a crate of drinks crosses his view,
when he noves, Marino i s gone.

Ni k reaches into his pocket and takes another tablet from
the small pill bottle.

EXT. NIK'S BEDSI T, EARLS COURT. DAY.

Ni k approaches the rundown building. He is | ooking around
himw th the paranoid novenents of a di sturbed pigeon.

INT. NIK'S BEDSI T. EARLS COURT. DAY.

The roomis nusty and uncl ean. Unwashed plates pile up in
the sink. A week's worth of Spanish newspapers lie on the
floor. The curtains are drawn.

Ni kK opens the curtains.

The sun streaks through catching the dust and shining its
| ight onto the newspapers.

The sun catches a | arge photo on the wall show ng N k
huggi ng a girl agai nst a Spani sh beach backdrop. The
picture is framed with the caption "N k Crosby and Al ex
Roccas, Marbella 2007."

He tries to open the wi ndow but it has been nailed shut.
He | ooks down onto the street bel ow.

There, | eaning on a | anp-post and | ooki ng strai ght up at
him is Archie Marino.

Nik is nmonentarily frozen with fear, then instinctively
shuts the curtains.

He sits against the opposite wall clutching his knees to
his chest.

The sound of "BOLERO' (RAVEL) is heard fromthe next flat.
Ni k | ooks at the wall where the sound is comng from
wi de-eyed with fear

He wal ks to the wall and presses his ear against the danp
wal | paper.

Wth gl azed eyes, through | ack of sleep, he begins to
dream and hal | uci nat e.



I NT. N K S DREAM

Nik is on a beach at sunset. Behind himis Estepona
| i ght house.

The |i ght house beacon cones on.
He | ooks up and sees the sil houette of a woman in the tower.

The sun noves at triple speed across the sky. Everything
is triple speed except for him As the sun sets to the
right of the lighthouse, it imrediately rises to the left.

Ni k wat ches the femal e sil houette in the Iighthouse.

NI K
Wiy did you ask nme to do it? |
didn't want to. Were did you go?
Wiy did you | eave?

He | ooks around himat the scorching, unnatural brightness
of the day.

NI K
I"ve lost night.

He wal ks to the water's edge.

He | ooks at his reflection in the still water. Archie
Mari no stares back, froma night sky, stars and noon

behi nd hi m

Ni k | ooks up fromthe water, to see it is bright day.

He | ooks again in the water. The noon sets and rises
i medi ately, left to right, behind Marino's face.

ARCHI E MARI NO
|'"ve | ost day.

Ni k steps back fromthe water and everything sl ows down.

The sun sets slowy out to sea. A long shadow is cast over
ever yt hi ng.

At N k's feet he casts no shadow, where his shadow shoul d
be, a transparent white outline marks his body's
paraneters in the sand.

Nik follows this outline upwards to see a table with two
chairs and a chess board on the shoreline.

He sits down on the side of the white pieces.
Archie Marino sits by the black chess pieces. He is

dressed in black with his brains blown out, but eyes
focused sharply on NiKk.



Ni Kk stares back, now wearing a white suit, covered in
fl ecks of blood. Wth his |left hand he tries to nove a
white chess piece. H's armcasts no shadow over the table.

NI K
No shadow.

A gun shot sounds. MJSIC STOPS. N k is brought back to his
room

I NT. NIK'S BEDSIT.

Nik is still lying against the wall. The television is on,
t he vol une barely audi bl e.

The phone rings then clicks to answer nachi ne.
ALEX
Ni kK Crosby? N k? Pick up if
you're there... | can explain
ever yt hi ng.

Ni kK | ooks over at the phone. He reaches up for the receiver.

ALEX
The library. Biography section C.
It's all there, I've left it,
hi dden.
Ni Kk picks up the phone as it clicks off. He holds it to
his ear, listening. Only the ringtone is audible.
NI K
Al ex?

I NT. EARLS COURT PUBLI C LI BRARY. EVEN NG

Ni k stands in the aisle facing the shelves and flicks
t hrough a few books searching the spines with his fingers.

Through the gap between the books and shelf he sees Archie
Mari no's piercing eyes.

For the first tinme, N k's eyes regi ster sonething other
than fear. He makes a sudden dash al ong the bookshel f
keeping Marino in his sights above the tops of the books.

He turns the corner of the aisle ready to confront him
but Marino is gone.

Ni k has found hinself in the Biography section. A |arge
letter "C'" on the aisle.

He trips his fingers along the shelf, through the "C's.



NI K (TO H MSELF)
C, C C, Caulfield, Cranford,
Crommel |, Cros...oh ny GOD'...it
can't be!

He drops the books he's hol ding and reaches for this new
book.

He | ooks at the cover. The title reads:
"Nl K CROSBY. A Bl OGRAPHY. "

He turns the book in his hand. The rest of the sleeve is
bl ank. No author. No publisher.

NI K
What the fuck is this?

He opens the book and flicks through to the photos.
Pictures of himas a baby, school boy, the photo fromhis
bedsit wall.

He turns to the fly leaf. The date is 2007. No | ending
ticket.

Ni k takes the chair at the end of the aisle and begins to
read.

He becones so involved, he forgets where he is and lights
a cigarette.

NI K (TO H MSELF)
It's all here...all true.

He turns to the final photo. It is a picture of Nk
talking to Alex Roccas, the girl fromthe photo in his
bedsit, agai nst a London skyline. The caption beneath it
reads:

"N K HEARS THE TRUTH FROM ALEX ON TOP OF ST PAULS
CATHEDRAL. AUGUST 24 2007"

Ni k | ooks at the clock on the wall. The date reads August 24.

A Li brarian appears, incredul ous that sonmeone is snoking
in the Library.

LI BRARI AN
Sir, you can't snoke in here.
This is a Library!

NI K
CGet | ost.

LI BRARI AN
Right that's it. I'mcalling the
Police. |I'mwarning you..



10.

Ni k focuses at the nention of the | aw.

NI K
Police! No, sorry. I'll go. Look,
' m goi ng, see?
Ni k wal ks to the exit, still carrying the book.
LI BRARI AN

Sir, the book, you haven't
borrowed it, |eave the book...Sir,
you nust | eave the book!

Ni Kk nmakes a run for it. The Al arm goes off.
EXT. ST. PAUL'S CATHEDRAL. LONDON. APPROACHI NG DUSK

Ni k races up the wide steps of St. Paul's Cathedral and
into the main body of the church.

I NT. ST. PAUL'S CATHEDRAL.

Ni Kk enters the side door that |eads to the whispering
gal l ery.

I NT. STAIRCASE. ST. PAUL'S CATHEDRAL.

The spiral staircase is wi de and made of stone, simlar
to Estepona |ighthouse. At each turn dimorange |ights
show the way. He still casts no shadow agai nst the stone
wal | .

He hears a famliar giggle and | ooks up just intine to
see the shadow of a woman di sappeari ng round the corner.

He qui ckens his step, trying to hold the shadow in his
view. The shape of the body and sculpt of the hair is
rem ni scent of Al ex, or possibly Eva.

I NT. THE WH SPERI NG GALLERY. FI RST FLOOR

He conmes to the first exit and nust wal k round the gallery
to access the second flight of stairs to the roof.

He is alone in the whispering gallery. The giggling is
heard agai n.

He presses his ear against the stone wall and |i stens.
Many whi spering voices tal k over each other. One stands
out. A low, rasping voice.

RASPI NG VO CE
A vision. The pains of sleep. As
who pursued with yell and bl ow,
still treads the shadow of his
f oe.

( MORE)



RASPI NG VO CE ( CONT' D)
The sun now rose upon the night,
out of the sea cane he, And | had
done a hellish thing, for al
averred | had killed the bird
that made the breeze to
blow...still treads the shadow
of his foe..

Nik in a cold sweat tears his head away fromthe wall
| NT. SPI RAL STAI RCASE

As he wal ks up the spiral staircase he hears footsteps
behi nd hi m

"BOLERO' (RAVEL) begins to play as if froma snal
portabl e stereo. The nusic gets |louder with the
appr oachi ng foot st eps.

Ni Kk | ooks at the twi sting stone stairs behind himto see
t he bl ack shadow of Archie Marino on the snooth wall.

Archie Marino hinself cones into view.
Ni k | eaps up the remaining steps three at a tine.
EXT. ST. PAUL'S CATHEDRAL. ROOFTOP.

Ni Kk opens the final door onto the roof of St Paul's. The
area is circular.

He is greeted by a spectacul ar panoran c view of London
at dusk. The sky is finally getting dark.

He wal ks over to the bal cony and recoils at the height to
the ground. He scans the view ng area.

On the other side of the circle is a woman wearing a cream
busi ness suit with her back to him

Ni kK approaches sl owy.

NI K
Al ex?

The woman turns round as he approaches.

Just as her face is comng into focus the steel entrance
door bangs behind him

Ni k pivots round in tine to see Archie Marino step out of
t he door.

In a panic NNk runs to the furthest point away from both
of them



He crashes into a massive spotlight against the far wall,
causing its trajectory to change fromnearly vertical to
hori zont al .

Mari no continues his approach.

Ni k is struggling but his jacket has got caught in the
nmetal mesh of the spotlight.

The spotlight comes on, bathing Nik in white [ight. He
| ooks l'ike a crucified bird.

Aerial view of the viewing area. Due to the adjusted angle
of Nik's spotlight the viewing circle has been neatly
divided into half dark, half light - it [ooks like a Yin
Yang - with Nik in the white half and Marino in the black
hal f. Marino continues to approach.

Marino all dressed in black approaches, the side of his
face bl oody fromthe gunshot.

Ni Kk breaks free of the wire nesh, ripping his armin the
process.

Ni Kk rushes towards the open door. He sees the wonan in the
creamsuit - only nowit is not in shadow and can be seen
for what it is - white pigeon shit dripped down the gray
wal |l in the shape of a human.

He reaches the door and tries to open it. It has jamred.
He hits it with his biography.

Ni Kk backs up agai nst the bal cony edge and | ooks over at
the street bel ow

EXT. AERI AL VI EW OF STREET BELOW

Al'l the people on the street are dressed in black and
white, |ike chess pieces. They nove with a balletic
symmetry. Black follows white, white foll ows black. Never
t ouchi ng.

EXT. ST. PAUL'S CATHEDRAL. ROOFTOP.

Ni Kk | ooks down at hinself. He is now wearing a white suit.
Marino begins to wal k towards him

Ni kK opens the biography in a panic. The pages are bl ack
and white enpty sheets.

They fly out the book on a sudden breeze around his head.
Mari no becones obscured by the flappi ng pages.
Ni k | eans back over the bal cony and | oses his footing.

In a swirl of black and white he falls off the | edge
towards the street bel ow

FADE QUT.
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